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“ALEXANDER FRASER-TYTLER” SIR HENRY RAEBURN, R. A. 


Loaned by the Howard Young Galleries, New York, to the exhibition of English paintings at the California Palace of 
the Legion of Honor, San Francisco ; 


PRICE 25 CENTS 
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Wayman Adams Jean MacLane 


Karl Anderson 


F. Luis Mora 


Cecelia Beaux 


Raymond P. R. Neilson 


Louis Betts George Laurence Nelson 





Olive Bigelow Carl J. Nordell 


Carle J. Blenner Violet Oakley 


Robert Brackman Ivan G. Olinsky 


Margaret Fitzhugh Browne Marie Danforth Page 
George DeForest Brush Pauline Palmer 
Walter L. Clark Ellen Emmet Rand 


Ralph Clarkson 


Catherine P. Richardson 


Randall Davey Henry R. Rittenberg 
Cecil Clark Davis J. W. Schlaikjer 
Sidney E. Dickinson Frank H. Schwarz 
Nicolai Fechin Leopold Seyffert 


Gertrude Fiske William Steene 


Lilian Westcott Hale Albert Sterner 
Henry Hensche Leslie P. Thompson 
Kyohei Inukai Paul Trebilcock 
Ernest Ipsen Douglas Volk 
William James Camelia Whitehurst 
John C. Johansen 


Irving R. Wiles 


John Lavalle Arthur W. Woelfle 





Honorable Elihu Root 


John C. Johansen, N.A. 
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Portraits by leading artists of America, 
Information regarding prices and number 


of sittings required furnished upon request. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 


New York City GRAND CENTRAL TERMINAL 


“of OPEN DAILY, EXCEPTING SATURDAY & SUNDAY, 9 A. M. TO 5:30 P. M. |e-. 


1933 Year Book just published containing 45 halftone reproductions 
$1.25 postpaid. 
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Sculpture Forms 
Notable Part of 
Chicago Exhibit 


Masterpieces in Bronze and 


Marble Reveal a Century of 
Progress in Sculpture to Art 
Lovers at the Fair 


CHICAGO.—A selection of master- 


pieces showing a Century of Progress 
in Sculpture forms an interesting part 
of the great exhibition at the Art Insti- 
during the coming 


tute Exposition. 


Paralleling the important 


in painting in the last century have 


been the no less exciting 
the 


ventures of 
the 
Eclectics, the Cubists, the Primitives, 


the Realists, Romanticists, 
and the Abstractionists in sculpture. In 


sculpture, too, there stand out those 
artists who transcend any category and 
be called Begin- 
ning with the Art Institute’s own sculp- 
Rodin the 


cludes many 


must Individualists. 


ture by exhibition in- 
additions borrowed from 
private collections and museums. The 
French 
loans 


group is 
from the 
in Philadelphia, a “Sappho” 
“Sketch for Victory” by Bourdelle; 
from the C. W. Kraushaar Art Gallery 
“Leda,” and from the Pierre 
Matisse Gallery, a “Seated Nude” by 
Maillol. The exquisite portrait of Mme. 
Waroquier by Mr. 


augmented by 
Rosenbach 


two 
Company 


and a 


comes a 


Despiau is lent by 

Frank Crowninshield. 
Wilhelm Lehmbruck 

Kolbe, outstanding 


and George 


names in the mod- 
represented. 
Especially interesting is the “Head of 
a Woman” 


ern German school are 
by Lehmbruck in his very 
personal and attenuated manner, lent 
by The Buffalo Arts Academy, 
and a monumental three-quarter torso 
of artificial stone from the Marie Har- 
riman Gallery ‘“‘Adagio,” lent 
by Mr. and Mrs. Charles H. Worcester, 
and from the Weyhe Gal- | 
lery, give some feeling of the grace | 
and rendering of 


Fine 


Kolbe’s 


“Sorrow,” 


arrested 
that 


motion 
so characteristic of 
work. Ernst 
robust, is 


head for 


sculptor’s 


Barlach, compelling and | 
represented 


by a bronze | 
the 


monument in the 
Gustrow Cathedral, simple and vigor- | 
ously treated, from the Edward M. M. | 
Warburg collection, New York. By Er- 
nesto de Fiori, associated with the Ger- 
man School although Italian by birth, 
is a sketchy “Bust of Jack Dempsey” 
and by Renee Sintenis, the sculptor of 
charming smal] animals, is a “Self Por- 
trait,” both lent by the Weyhe Gallery. 
The portrait of Von Sternberg by Ru- 
dolf Belling, lent by Mr. von 
Sternberg of Hollywood, and the “Pica- 
dor” by the Spaniard, Pablo Gargallo, 
from the La France Institute in Phila- 
delphia, both indicate what the abstrac- 
tionists can achieve in expression, for 


war 


Josef 


both are masterpieces of this style. 
Of the Italian school are Libero An- 
dreotti’s and Child” from 
the Minneapolis Institute of Arts and 
Adolfo Wildt’s “Head of a Virgin” in 
tender mood and 


“Madonna 


finished modelling. 
Kay Nielsen, the great Danish illus- 
trator of books, sculptor 
and his “Eve and the Apple” is a par- 
ly charming and naive piece. The 


was also a 


ticula 





(Continued on page 7) 


movements | 


| rings of the coming season, and several | broken feeling. 


| offer 


| Single 


|} penetrating studies of 


The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, JUNE 3, 1933 


“GIRL COMBING HER HAIR” By MARY CASSATT 
Loaned by Mr. and Mrs. Chester Dale to the Fine Arts Exhibition of A Century of Progress at Chicago. 


Fine Groups by Matisse and Bonnard Feature Auction of 
“G. B.” Collection at Hotel Drouot in Paris on June 9 


PARIS.—The city is full of the stir-|substance of her thought with un-; ment and beautifully realized feeling 
Again, all the aaa taae form, 

| ment and intensity of youth is suggest- 
uled. On June 9 the Hotel Drouot will ed by the few broad strokes and com- 
the G. B. collection of modern | 
French paintings and sculptures re-| the 
markable for a splendid group of fig- | 
ural subjects and still lifes by Matisse | 
as well as an unusually large represen- 
tation of Bonnard. American amateurs 
will also be attracted by the fine Cour- 
bet, a powerful Picasso, and several ex- 
cellent works by such artists as Mod- 
igliani, 


important auctions are already sched- Courbet is represented in the dis- 


persal by a single work, “Le petit cav- 
alier a Saint-Aubin sur Mer,” which is 
known to collectors through its inclu- 
sion in the Vingt Peintres du XIXe 
Siécle exhibition at the Galeries 
Georges Petit, Paris, in 1910, as well 
las the special display devoted to this 
| artist in Paris, 1928. 

The three numbers by Derain in- 
clude a seated nude of massive sculp- 
turesque proportions and the “Nu a la 
chevelure rousse” which was featured 
in the Premiére Exposition de Collec- 
tionneurs, Paris, in 1924. No less than 
seven Segonzacs are to be offered on 
this occasion. 


plete elimination of the unessential in 
“Jeune Fille sortant du 
“Entretat, Poissons sur la 
veals a 


bain.” 
plage” re- 
handling of tonal 
masses and a feeling for the essential 
qualities of fish that is reminiscent of 
the Chinese. Another brilliant treat- 
ment of still life, “Trois péches sur 
| une chaise,” and two Interiors complete 
Dufresne, Segonzac,| the representation of this master. 

Marie Laurencin, Vuillard and Laprade.| <A 
canvases by de la 
Dufy Redon add to the 
the collection, which is fur- 


masterly 


Derain, 


rare opportunity to 
offered by eight 


collectors is 
Bonnards, which in- 
|clude a superb “Jeune femme a sa toi- 


llette.” This work, in the flat 
ther enriched by a small selection of| planes of the reminiscent of 
sculpture, including bronzes by Bour- | Egyptian sculpture, admirably suggest seahadied ta tent , hibiti 
7 : ‘ . jas ; -d in the Carnegie exhibition 
delle, Degas and Rodin. lthe concentrated vigor and tensity of | W258 Bciuces ! . 
: | the conceneras ¢ vigor an . orm f\ in 1926, as was also another canvas in 
The Matisse group comprises two| bearing so highly characteristic of the|the sale, “Golfe de Saint-Tropez.” 
youth. In the| French woman, will be found repro-| “Femme nue couchée,” by the same art- 
Fille a la fenétre,” the dreamy | duced in Léon Werth’s book on the art- ist, was shown in the stapes Expo- 
; n nn , siti > C -ctionneurs already men- 
mood of the girl soon to awaken to the | ist. The play of contrast, held to a low note ag Collectionneurs alread) 
| : : . yea, 
fullness of life is sensed in every stroke | key, is here finely felt. By Three characteristic 
of the brush, which washes in the 


Modigliani feature an 
forms of her body and the intangible ample entitled “Les 


Fresnaye, 
Utrillo, 
value of 


and 


which 
body One of these, a “Baig- 


neuses” of the John Quinn collection, 





“Jeune 


Bonnard, 


portraits by 
also, is a fine still life, ‘Le Compotier,” 


attractive ex- 


. , one rarte ° 
remarkable for an admirable arrange- | Yeux  verts. 
i | 


VY eistteeasisd Sele 
On June 16 to Be 
Brilliant Event 


Thirty-two Paintings From the 
Collection of Leading French 


Amateur to Be Offered at the 
Hotel Drouot 





| PARIS.—An outstanding sale of mod- 
lern French painting to be held during 
| the summer season in Paris will be that 
of the collection of Etienne Vautheret 


of Lyons, which will be dispersed at 
the Hotel Drouot on June 16. 

These thirty-two paintings by the now 
classic modern masters are remarkable 
for their high qualitative average and 
testify to the care and discriminating 
taste which their owner brought to 
building up this collection over a period 
of twenty years. M. Vautheret, who is 
chairman of the Lyons Syndicate of 
Silk Manufacturers, is well known in 
France, both for his high standing in 
his special field and as an amateur. 

Leading the attractions of the dis- 
persal are no less than twenty Renoirs, 
representative of the artist’s later pe- 
riod. With the exception of the works 
in the Barnes Foundation, these can- 
vases are generally considered as the 
artist’s choicest creations from this 
era. Typical of the beauty of this series 
is “Le Nu au Coussin Vert,” in which 
the exquisite outlines and contour of 
the full length figure are masterfully 
accented by the patterned fabric of the 
cushion under the head and the plain 
drapery on which the body rests. 

An important Puvis de Chavannes, 
which is ranked as the finest known 
easel picture by the great muralist, is 
another outstanding attraction of the 
auction. Another of M. Vautheret’s 
greatest treasures is a Monet dating 
from the seventies and typical of the 
classical style in which the artist 
worked during that period. Further- 
more, there is an example by Seurat, 
whose small production always make 
the appearance of his works in the auc- 
tion room a distinct event. A beautiful 
Corot, three characteristic Utrillos, two 
richly orchestrated Bonnards and a fine 
Derain are other works which enjoy 
particular reclame in the Vautheret 
collection. 

Further details concerning this im- 
portant sale will appear in THe ArT 
News in the near future and the cata- 
log, when it arrives in America, will be 
available to those interested either in 
the collection as a whole or in individ- 
ual works. The private exhibition of the 
paintings will be held on June 14, to be 
followed by public display on June 15. 
The sale will be conducted by M. Al- 
phonse Bellier, while the experts are 


M. Etienne Bignou and M. Joseph 
Hessel. 





Among the works by Dufresne, the at- 
tention is held by “Nature morte a la 
guitare,” in which the lucidity and com- 
pactness of the composition are espe- 
cially happy. An imaginative canvas 
of greater complexity by the same art- 
ist is “La Naissance d’Amphitrite.” 
“Le Pont,” by de la Fresnaye, is an- 
other attractive work, revealing an in- 
teresting composition of simple planes 
land finely conceived tonal contrasts. 
| Three canvases by Vuillard, including 
“Le Jardin du Luxembourg, sous les 





(Continued on page 9) 








American Museums 
Association Will | 
Meet in Chicago | 

The meeting at Chicago on June 12-14 | 


Association of Muse 
ums will constitute 


of the American 


an extraordinary 


assembly of specialists from all over | 

| 
this country and Canada. More than 
a hundred speakers appear on the} 


program, many of them leaders in the | 
fields of art, science, history and mu 
The 


of this meeting is considerable, in view 


seum administration importance 


of America’s leading position in pro 


gressive development in this field. We 
than fifteen hundred | 
which are centers 


have now 


museums, 


more 
not only | 
of research in art, science and history 
but an active force in the educational 
system, cooperating with schools, col- 
leges and in many cases with industrial 
organizations. Especially interesting 
topics to be dealt with during the open 
ing day include a symposium on Muse 
ums in Contemporary Life, with Her 
man Carey Bumpus, vice-president of 
the American Association of Museums, 
presiding, and William Sloane Coffin of 
the Metropolitan assisting. In the after 
noon of this same day, various well 
known experts in the field will lead a 
discussion on the technique of paint- 
ing and of restoration, while the Public 
Relations section will take up questions 
of Membership and Publicity during 
the Recovery, with I. T. Frary presid- 
ing. 

New developments in the 
field, with Francis H. Taylor of Worces:- | 
ter, Blake-More Godwin of Toledo and | 
Walter H. Siple of Cincinnati, giving 
the leading speeches, will be another 
outstanding feature of the afternoon 
session on June 12. Likewise of great 


museum 





“MAN WITH GUN” 


One of the ten paintings sold on the opening day of the Hundred Dollar Show 


now current at the 


FINE TABLE GOES 


TO METROPLITAN 


The Room of Recent in 
the Metropolitan is showing the me- 
chanical table by Riesener 
of such 


Accessions 


which was 


outstanding interest in the 


timeliness is the symposium on “How Blumenthal Sale in Paris last Decem- 


Are Educational Practices of Museums 
Keeping Pace With the Changing 
World?” In the technical section, vari- 
ous modern aspects of exhibition meth- 
ods will be dealt with, including the 
planning of lighting systems and the 
problems of wall fabrics for exhibition 


galleries. 

The Tuesday session on June 13 will 
open with a discussion dealing with | 
Museums Among Public Services, pre- | 
sided over by Laurence Vail Coleman, | 
director of the American Association of | 
Museums, while in the afternoon a num- | 
ber of special groups will consider a| 
great variety of timely subjects. Trav- | 
elling exhibitions will form the theme | 
of one symposium, with Roland J. Mc- | 
Kinney of Baltimore, Mrs. Audrey Mc- 
Mahon of the College Art Association, | 
Erwin C. Christensen of the American 
Federation of Arts and J. Arthur Mac- | 
Lean of the Art Museums’ Directors’ 
Association all contributing valuable 
data and points of view. Seven well | 
known authorities are listed to speak | 
before the Art Education Group, with | 
Francis H. Taylor leading a discussion 
of Art and Adolescence. These include 
reports on work done in this field in | 
Worcester, Toledo, St. Louis, Chicago, | 
Cleveland and other centers, ap- 
proached from various angles. 

The art technique group, which will 
meet in an evening session, will con- 





sider the examination and restoration | 


of works of art, with the discussion 
leaders including James J. Rorimer of 
the Metropolitan Museum and special- 
ists from Columbia University, the 
Fogg Art Museum and other institu- 
tions doing special research in this 
field. The discussion of the place of ra- 
dio broadcasts in art education is an- 
other particularly timely topic which 
will be dealt with in an evening ses- 
sion on June 13. In addition to a speech 
by Karl S. Bolander on A National Pro- 
gram for Museum Broadcasting, a panel 
discussion on the future of museum 
broadcasting will be held, with Huger 
Elliott, I. T. Frary, Dudley Crafts Wat- 
son and many others taking part. 

On Wednesday, June 14, a general 
session of the convention will deal with 
the work of small museums, with espe- 
cial emphasis on the problems im- 
posed by limitations of size and by spe- 
cialization, while in the afternoon ses- 
sion Phillip N. Youtz, assistant director 
of the Brooklyn Museum, will preside 
over a session devoted to the Museum 
in Adult Education, with Laurence Vail 
Coleman and Huger Elliott among the 
discussion leaders. 





ber. This table has all the earmarks 


| of Riesener’s highly personal style, and, 


although unsigned, may be safely as- 


|sumed to have been executed by him 


for Marie Antoinette. Its uses are three- 
fold, being designed for eating, for the 
toilet, as well 
standing. 


as writing seated and 

The carcass of the table is of French 
oak, 
fruitwood, boxwood and ebony are em- 
ployed in 
rich effect. 


occurs in the vivid green painted back- 


Bois satine amaranth, sycamore, 


the marquetry veneer with 
A contrasting note of color 


ground of the acanthus rinceaux at the 


ends of the apron. The entire top of 
the table above the apron may be ele- 
vated a distance of nineteen and one- 
half inches above its normal position 
by means of a ratchet system worked 
from either end of the table by a de- 
tachable crank. This table will be added 
to the gallery of decorative arts of the 
Louis XVI period. 
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The ART News 


By STEFAN HIRSCH 


Downtown Gallery. 


'WINSLOW SHOWS 
INDIAN HEADS 


After three of of the 
Pueblo, Taos, Santo Domingo, Cochiti, 


Acoma 


years study 


and Navajo Indian, George 
Winslow has completed six life size In- 
dian heads, all done in the New Mexico 
district. Mr. Winslow plans a group of 
fifty such studies all of them to be at- 
tached to the ethnological and _ his- 
torical points of view. It is hoped that 
when this group is completed it will be 
one of the most important documents 
perpetuating the life and tradition of 
the American Indian of the Southwest. 
These six heads are now on exhibition 





at the Grand Central Art Galleries, 15 
Vanderbilt Avenue, New York City, 
where they will be shown during the 
entire month of June. They may be 
viewed together with explanatory 
notes. 


Mr. Winslow's work has been highly 
commented upon by the Guggenheim 
Foundation; Herbert J. Spinden, Cura- 
tor of Ethnology of the Brooklyn Mu- 
seum; Jesse L. Nusbaum, Director of 
the Laboratory of Anthropology, Santa 
Fe, N. M.; Riccardo Bertelli, President 
of the Roman Bronze Works, Inc.; 
Frank Purdy; George G. Reye, Director 
of the Museum of the American Indian, 
New York, and H. B. Tschudy, Curator 
of Paintings and Sculpture of the 
Brooklyn Museum. 
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VALENTINE GALLERY 


69 East 57th St., New York 


12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 


BRAQUE, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, , 
DOUANIER ROUSSEAU 


CEZANNE, DERA 


a 


IN, RAOUL DUFY, LURCAT, 





Artists Buy Cornwell Drawings - 


Saturday, June 3, 1993 


ee 





Mr. 
American Mural 


Blashfield, of 
Painters, and Eugene 
Savage of the Yale School of Fine Arts, 
and leading 


Edwin H Dean 


hon 
ored Dean Cornwell's exhibition at the 


mural painter, have 


| Grand Central Art Galleries by purchas- 
ing from it drawings which were made 
in connection with murals recently 
| completed by Dean Cornwell for the Los 
Angeles Public Library and the 
;}coln Memorial Shrine, Redlands, 
| fornia 
These 


Cali 


two distinguished painters 


Lin- 


were extravagant in their praise of Mr 
Cornwell's unusual ability ’ 


and y 

Blashfield was particularly please, 
that so able a man would carry on the 
tradition of the American Schoo} of 
) 


which he has for so many 
as the standard bearer 

Mr. Cornwell's murals for the le 
Angeles building are forty feet lone 
and probably the largest mura] paint. 
ings in oil in the world. They required 
five years of Cornwell's time for com. 
pletion and now stands as an €vVerlasgt. 
ing monument to his credit 


years acteg 


WILDENSTEIN 
@ COMPANY 


Distinguished 


WORKS 





OLD and MODERN 
PAINTINGS 


OF ART 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 


PEIPING 
CHINA 





680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 


ewe 


LONDON 


166 Piccadilly 





ORIENTAL ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 
BRONZES 
POTTERY 
SCREENS 


YAMANAKA & CO. 


NEW YORK 


BOSTON 


456 Boylston Street 
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Saturday, June 3, 1933 


LIBRARY ADDS TO 
CARTOON SECTION 


the kind interest of Mr. 
the Library has received 
two drawings by Thomas Nast, one a 
“cartoon,” the other an ex- 
caricature, into which 


Throug n 
Cyril Na 


political : 
imple of social 





j f 
field this artist went comparatively 
L ao | re 
rarely. These are welcome additions to 
the collection of drawings by American | | 
illustrators. | 


In the specialty of caricature, or “car- 
tooning,” the Print Room already has 
examples of the work of W. A. Rogers, 
Rollin Kirby, Denys Wortman, Charles 
G. Bush, Charles J. Taylor, Joseph Kep- 
pler, Jr., Boardman Robinson, John H. 
Cassel, Thomas Worth, Fontaine Fox, 
H. T. Webster, Clare A. Briggs, J. N. 
Darling (“Dine’’), D. R. Fitzpatrick, C. 
H, Sykes. Sometimes the artist 1s rep- 
resented by one drawing, sometimes 
by more, but always there offered 
the possibility of comparing the draw- 
ing with reproductions of the artist’s 
work. Take for example the crayon 
drawing by Rollin Kirby, mounted to- 
vether with a proof impression of the 
reproduction, and also the latter cut 
from the newspaper in which it ap- 
peared. Or, going into the general field 
of illustration, take the drawing for 
Uncle Remus, by A. B. Frost, which is 
shown with the much reduced repro- 
duction. Such matters of technique, 
method, process, are always interesting | 
and instructive. 

It is this illustration of the manner 
of working that makes these drawings 
of such interest. To which must be add- | 
ed the further, even more intimate, in- 
terest that lies in such sketches as the 
Library has, by W. A. Rogers, F. O. C. 
Darley, and others, sketches, that is— 
not finished drawings—studies of de- 
tail and draughts of first conceptions 
of compositions later to appear in print. 

All of this explains why the Library’s 
Print Room is collecting original draw- 
ings by noteworthy illustrators and 
print-makers.—F. W. 
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A STUART IS SOLD 
IN PHILADELPHIA 


PHILADELPHIA.—A Gilbert Stuart 


portrait of George Washington was 
purchased for $11,200 by Henry W. 
Breyer of Jenkintown at an auction 


held on May 17 at the galleries of Sam- | 
uel Freeman & Company. This portrait 
was featured in a collection of Ameri- 
can and European pictures, the prop- 
erty of Catherine B. Miller, Elizabeth | 
M. Smith and Henry Lavery, which 
realized a grand total of $30,000. Two 
Gainsboroughs were offered in the dis- 
persal, one a portrait of Thomas Ten- 


nent fetching $1,100, and a “Portrait 
of a Gentleman” which commanded 
$620. 








The Downtown Gallery is holding its 


Sculpture priced at $100. 


sky, 
Charles 
Ernest Fiene, Pop Hart, Stefan Hirsch, 
Bernard 


'and done 


| the 
| sultant brilliancy of effect being char- 





Downtown Reports 


Sales in Hundred 
Dollar Exhibition 


For the closing show of this season, 


ifth annual exhibition of Paintings and 





Paintings in oil, gouache and water- 
‘olor; sculpture in wood, terra cotta, 
ylaster and ceramic by a group of art- 
sts associated with the galleries. Prac- 


tically all the exhibits are being shown 
for 
works were made expressly for the oc- 


the first time, and many of the 


sasion. Among the artists represented 
ire: Alexander Brook, Nicolai Cikov- 
Glenn Coleman, Stuart Davis, 
Demuth, Duncan Ferguson, | 


Karfiol, Leon 
Kuniyoshi, Robert Laurent, 
Nakian, Jules Pascin, Joseph Pollett, 
Charles Sheeler, Niles Spencer, A. 
Walkowitz, Max Weber, William Zor 
ach. 

In 1929 the Downtown Gallery, in its 
belief that the limited distribution of 
art was due chiefly to the general im- 
pression that paintings and sculpture 
were within the reach of only the lim- 
ited few who had great funds, instituted 
the idea of a $100 show. The success of 
this experiment was such that the ex- 
hibition has become an annual event. 
This year no than ten paintings 


Yasuo 
Reuben 


Kroll, 


less 


were sold the opening day, proving that | 


even in a depression there is a broad 
market for art at low prices. 

While it true that in most in 
stances the established collectors and 
museums were among the first to take 


is 


advantage of the opportunity, some 
new collectors have been developed 
through this medium and American 


contemporary art is finding its place in 
the American home. 

Beginning with the first of June, the 
gallery will be closed on Saturdays as 


| well as Sundays. 


RARE TILES SEEN 
AT COOPER UNION 


The Art Museum of Cooper Union is 
exhibiting a of XVIth and 
XVIIth century and Renaissance tiles, 
illustrating a wide variety of subjects, 
in the bold and free tech- 
nique of these periods. The exhibition, 
representative of the museum’s perma- 
nent collection, assembled by the late 
Miss Hewitt, is especially rich in the 
number of subjects illustrated, and in 
vivid coloring employed, the 


series 


re- 


acteristic of the early art of tile mak- 
ing. 

Examples of Spanish tiles of the 
XVIIIth and XIXth centuries in vari- 
ous designs and beauty of coloring as 


with painted scenes are shown. There 
is a superb XVIIth century Dutch tile 
panelling for a room, an example of in- 
terior decoration of a type not shown 


The Art News 


well as two interesting Venetian panels | 


in any museum, and only seen occa- 


|sionally in ground floor rooms of Ital- 


ian villas, and 
palaces. 

Also on view are four unusual 
XVIIIth century Frankenthal faience 
over-doors, made up of five tiles with 
oval centres of flowers and ornaments 
in relief, and landscapes charmingly 
painted. 

A series of water color drawings il- 
lustrate Dutch wall tiles, ranging in 
date from 1550 to 1800. Monsieur Eelco 
M. Vis, who resides in Amsterdam, un- 


sometimes in German 


dertook the formation of this collec- 
tion with the assistance of the Dutch 
expert, Mr. H. Hamer. Both spent 


many years in assembling a represent- 
ative group of tiles covering a period 


of nearly four centuries, and in 1919 
the collection was exhibited in the 
Stedelijh Museum at Amsterdam. 





TWO EXHIBITS 
AT FERARGIL’S 


Miss Edith 
ing her first exhibition at the Ferargil 


Fetherston, who is hold- 
Galleries, brings to her work an engag- 
ing, if zest. One 
that to paint. 
times delight 
the 
and in flower compositions and land- 


feels 
Some- 


undisciplined 


she just loves 


this sheer results in 


riotous to 


recourse 
scapes adorned with thick gobs of ex- 
traneous At 
imagination 


pigment. more 


moments, and originality 





palette knife | 


fortunate | 








KNOEDLER 





carry the artist past the barriers of 
technical difficulties and she surprises 
| us with a charming landscape phan-| 
tasy such as “Exit the Bear,” or gay 
and well spaced designs such as a 
“Cocktail Party.” With the develop- 
ment of a little self criticism and fur- 
ther concentration on essentials of 
itechnique, Miss Fetherston’s native 


| gifts should result in more uniform at 
tainment. For in this first show, richly 
flavored with naiveté, one senses a dis- 
tinct personality and a living, if some- 
times inchoate, delight in the world. 

In the outer gallery, highly compe- 
tent water colors of Mexico by Home 
Eddins are on view, the majority of 
them done in Taxco and Cuernavaca. 
Done in an incisive style and mainly 
confined to a range of three colors, 
these sheets are particularly happy in 
| their stressing of architectural values. 
|Several large drawings of banana 
leaves, boldly rendered in rather large 
scale, further reveal the artist’s crisp 
and expressive draughtsmanship. 











\ rare 
Sideboard 
Maker, 


Queen Anne 
Dish 
John Char- 


tier, London, 1707. 


~w 


Say WA AMARA 





with the 
Henry 
Lawrence of St 
Co. Hunting- 
Diameter 24 
inches. 


I ngraved 
Arms ol 
Ives, 


don 


A Specimen from my Collection of Early English Silver 


RARE ENGLISH & CONTINE 
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PART TWO, COMPLETE LIST OF WORKS IN CHICAGQ 
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AMERICAN PAINTING Venetian Glass Work: Art Inst Selma,” lent by the Downtown Gallery New York; HENRY SCHNAKENBERG, ;| MAURICE UTRILLO, “Rue St. y 
XVIIIth and early XIXth Centuries tute, Ryerson collection New York; HARRY GOTTLIEB, “Wi Girl at Window lent by the Krau de Paul,” from the Art Institute. ho” 
Gallery 26 ABBOTT H. THAYER, “Boy,” from the ter Landacape,” jent by Mr. Frank & haar Galleries, N. Y.; FLORA I. SCHO son collection; “Street in Paris” 2 
UR Art Institute, Friends of Amer. Art co M. Rehn, New York; JOHN R. GRA FIELD The Prayer WILLIAM §$ the Art Institute, Bir Re rtiett wane 

JOSEPH BLACKBURN, “Sir Jeffrey Am lection Study for an Ange lent by BACH, “Washday in Spring vned by SCHWARTZ, “Chicago River Harbo1 ria salts ee 
herst’;: Mr. Herbert Lee Pratt, (ile the Layton Art G ery. Milwaukee the Art Institute rc ago FRED LEOPOLD SEYFFER’ \ Ie a Sa ‘ 

_* ~~ the Ls ialler wauk -- “ a BY > - AP est ART, Jasque HENRI VERGE-SARRAT, “Jean, 
Cove, Long Island. ; IOHN H. TWACHTMAN “a ERIC M. GRANT Orchestration J CHARLES SHEELER, “Ford Factory, 7 ‘ “* tine qd’ An 

JOHN SINGLETON COPLEY “Brass | * . ' eon r+ JEFFREY GRANT Industry from a private New York collection Street, lle d’ Yeu lent by Mr. Osear } 
Crosby, Lord Mayor of London,” from | Opes Perrace,” Art Institute, Friends FRANCES CRANMER GREENMAN MILLARD SHEETS, “Women of Carta Mayer, Chicago; MAURICE DE VLay. 
the Art Institute of Chicago Dorothy | of ; papers) At COMCCTHION,  sOUCcestel “Patty with Apples DAVENPORT rena lent by Mrs. H. A ve ash: Some INCK, “Road to the Village lent by 
Murray,” lent by the Fogg Art Museum Art Inst ate Walte H. 5 hulze Me 70 GRIFFEN Romany Gut, St. Thomas Angeles EVERETT SHINN “Lot don Mi and Mi 5. I rm deric Clay Bartlet} 
of Harvard University, Cambridge; | phy eh Snow & und : ‘rom a Art In-| OLIVER DENNETT GROVER June Hippodrome fram the Art inet bake Jr., Chicago ; “Village (Rueil),” from thé 
“Master Augustus Brine,” lent from aj Stitute, erie RES Of A _— Roe . | Morning, Lake Orta,” owned by the Art Friends of Amer. Art collection: GER. | Art Institute Eddy collectigy 
New York private collection ‘Mrs. Sey The Wa erfa ' ne ( aries Deer ng Institute of Chicago RIT \ SINCLAIR Pont ye. a EDO ARD VUILLARD “Child in a 
mour Fort,” lent by the Wadsworth | eee me Sosten i and Mrs. R. | ISAMUBL HALPERT After the Siesta JOHN SLOAN Backvard. Greenwich revenge. from the Art In titute, Ryer. 
Atheneum, Hartford. eee ees “4 ; lent from a private collection; MARS Village lent by the Kraushaar Gal mie, Mr - “hae In v or, Jent by Mr 

RALPH PARL, “Mother and Child art J aa W eects “I he Gray Bodies DEN HARTLEY. The Window lent | eries, Now York GEORGE MEL an 5. Chat H Vorcester, ( Licag, 
Institute, Chicago rem Soe Ses | nstitute, Friends of Ame by the Colun bus Gallery of. kK ne Arts by A It terion JACOB CONTEMPORARY INTERNATIONA] 

"ieees weer BO. ny nding ® The | JAMES MecNEILL WHISTLER, “The | tae Ihecand tidbdliende,” cerned ba SON SMITH. “A’ Deserted Mill”: RA PAINTING 
Reverens Henry Wilder Foote, Belmont, | Artist in the Studio,” from the Art In the Art Institute of Chicago; KNUTE | PHAEL SOYER, | The Subway Gakery @ 66 

t ids o Ver olle ” ‘LDNER ‘he Cotto ickers SLIZABET SPAR JONES ; rag R . ‘on 

CHESTER HARDING, “Mr. George Hal “Nocturne in Black and Gold South- | Garek Ne Tae A -&. ne Ra Bi “Shop Girls Ramco t + . iy ly ot ber | A Ps, ALmARAS A G pants ), ‘ Ove of 
lett” and “Mrs. George Hallett,” owned ampton Waters,” from the Art Institute owned by the Art Institute of Chicago; | Friends of Amer Art collection; EU- Pittsbureh a) air vith the cme 
by the Art Institute of Chicago | collection; “Portrait of the Artist's) HARRY LESLIE HOFFMAN, “Th GENE SPBRICHER, “Babett lent by Eyes,” from the Charles Deering emt 

JOHN HESSELIUS, “Charles Calvert of Mother \rrangement In Gray and Cotton Gin,” owned by the Art Inst Carnegie Institute FRANCIS lection, lent by Mr. and Mrs REP ss) 
Maryland”; General Lawrason Kiggs, | Black,”” lent by the Louvre through the tute of Chicago; EMIL HOLZHAUER SPEIGHT, “Late Afternoon ent by elson of Boston: FELICE CAREAN 
Baltimore. Museum of Modern Art, New York | “Cribbage Players’; JAMES R. HOP-| the artist through the Milch Galleries (Italian), “The Class,” lent by Maun 

SAMUBL V. B. MORSE, “Susan Root CONTBMPORARY AMERICAN KINS, ‘A Kentucky Mountainee } ROBERT SPENCHR I'he Huckster bert C. Lehman of Pittsburgh: sie 
Fitch’; Mrs. Forbes Hawkes, New York : . sa | owned by the Art Institute of Chicago; | Cart from the Art Institute, Friends CARTE (Belgian) ‘Motherhood’ gi 

EDWARD SAVAGE, “George Washing- PAINTING CHARLES HOPKINSON Portrait of of American Art lection JOHN | bs Carnegie Inst tute FEI Ick c on 
ton”; Art Institute of Chicago Galleries 52, 51, G52-Gé67 | the Artist's Daughter,” lent by the Mu STHEEMHAN “Kast Division Street RATI (Italian), “A Pup 1, le nt I ABO. 

GILBERT STUART, “George Washing Unless otherwise specified, the works in| ‘eum of Art, Rhode Islan chool of MAURICK STERNE, “Afternoon = at Museum of Fine Art Boston MARC 
ton,” lent by Mr. Samuel W. Weis, Chi- | this group have heen 1 nt by the artist Design; EDWARD HOPIER Aut Anticoli,” lent by the Phillips Memoria CHAGALL (Russian), “Portrait of 7 
cago; “George Washington,” owned by |CHRISTIAN ABRAHAMSEN, “Portrait mat,” lent by Mr. and Mrs. Lesley Gi. | Gallery Rabbi,” lent by P. M. Sweeney N Y.: 
the Art Institute of Chicago ; “Major- | of Mr . : sBawn CRAWFORD Sheafer, New York MKARL HORTER, |HENRY OSSAWA TANNER rhe Two JACQUBS CHAPIRO (Russ an), “Land 
General Henry Dearborn,” owned by| ADAMS, “Pinehurst”; KATHERINE | “Gloucester,” lent by the Whitney Mu Disciples at the Tomb,” from the Art scape,” lent by Mr. D. A. Smart, Chj. 
the Art Institute of Chicago; “Mrs. Pe- LANGHORNE ADAMS, “Ten O'Clock seum of American Art, New York Institute collection; HELEN J. TAY cago 
ae Seeesen, lent by the Worcester Art ep wag A the estate etn wi ey “ Laeger : yi: = gf’ woh gt ake oes ae . renee FERRUCCIO FERRAZZI (Italian), “Ho. 
Th . OTT > oe : " 4 4 ob 1, hicago ; . D } yrounds,” owned by the rt Institute o VLAN DER, Inter im the hite rita ane “abiok ent b Woe 

bi iy Tnotitate ech —— cameciti ADAMS, “Joseph Pennell, owned by | Chicago | Mountains”; PAUL TREBILCOCK, Stimmnel, p ee a oe a ee 

2 Ar 8 eo icagoO he . et . "hica gn | " ee an ee eon de’ ’ >> ir Sy ss . eri Bist a ‘ ; 

SE, EEE WALDO, “Maior-| GramicuT “Heavy the oar to Him rote, eSTEN JOHANSEN, (Eve: | w ie aitees NepEe Mein oe Lae ae tee ee eee 
General Andrew Jackson,” lent by Mr Who ™ Tired” : Y, py . “s H 1 | e ning Hour, owned by t le AY Insti ulk . : unt mR, Sole mn Pledge, aos from the Al Institute, Eddy collection 
and Mrs. William A. Fisher, Detroit; WORTHY. “Reflections”: ANTHONY | of ¢ hicago J PHEODORE JOHNSON, ndians, rom the A Institute collec FERDIN AND HODER (Swiss), “Phe 
“Mrs. J. F. Mackie,”” owned by the Art \NGAROLA “Main lg ed rhe Black Mantilla, owned by the Art som. tong Ma ip —igaet from the Art Insti- 
Institute of Chicago. Fea” awaed br the Art Inatitute of | us meeieate of Chicago. ,|UAURA VAN PAPPELENDAM, “Back of | .CGUSTUS. Lh Memorial. 

BENJAMIN WEST. “Troilus and Cres- ile: BORIS ANISFIEI >. “erty | ORR " 7. POR, Haunted House, | the _Church” ; STUYVESANT VAN |‘ ae Pt . JOHN english), Portrait 
sida"; the Art Institute of Chicago. Snow . ~ oar R - + ap r pe wnen ry the Al t Institute of ( hicago ; VEEN, “Below Queensboro Bridge, New or a gs lent by the Albright 

cago; EDMUND ARCHER, “Brick | SERNARD KARFIOL, “Hilda,” lent) York,” lent by Mr. E. Felix Shaskan, Art Gallery, Buffalo; JOAN JUNYER 

AMERICAN PAINTINGS Carrier”: EMII \RMIN “Phe 7s 2 by the Whitney Museum of American | Cedarhurst, L. 1.; DOROTHY VARIAN, (Spanish), “Festival in Majorca,” lent 
XIXth and XXth Centuries Bridge.” - 6 SSCs ssN, . pen Art; ¢ AMILLE ANDRENE kK AUFF- | “Interior with Nude and Stove.” lent _ by Mr Albert ( Lehman, Pittsburgh, 

case sad PREDE \ ae gee ie MANN, “Ballet Girl’; HENRY Gi from a private New York collection GHMORGE KARS (Czechoslovakian), “Opi. 

Galleries 25 and 53 Seer es. or pag) hee r r, 6 KELLER, “First Show at Two’; LEON | PRANKLIN C. WATKINS. “Sui de ” ental Girl with a Jar,’ lent by Mr. Cap. 

CECELIA BEAUX, “After the Meeting,” FORD | BE Al The S ie Peni KELLY, “La Goulue, lent by La Costume, lent by Mr. Albert C. Leh ter H Harrison, Chicag »; PER KROHG 
lent by the Toledo Museum. - ~~ oy of wh ee tienes k rance Institute, Philadelphia; ROCK man, Pittsburgh ; MAX WEBER, “Still (Norwegian), “The \mbassadress—A4 

GEORGE W. BELLOWS, “Love of Win- pl me PRANK. whos wr BEN. | WELL KENT, Mount lexquinox, Win- Life with Loaf of Bread,” from a_ pri- Nouveau Ric he,’ lent by Mr. Carter H 
ter’; Art Institute collection; “My SON “A teins hes : Baking ‘ _ ae ter,” owned by the Art Inst tute of ( hi vate New York collection; HAROLD Harrison, : hicago. 

Mother,” Art Institute collection; ‘The Institute of Chicago TRESSA EMER- oe; Me me KINDLER, WESTON, “Woman Smoking’; WAR A. K. LAWRENCE (English), “Head of a 
Picnic,” lent from the Adolph Lewisohn SON BENSON “Girl's Head’ THOM - Winter , wt » incent” ; GEORGINA REN WHEEL‘ CK, “The Arrival’: Young Woman, lent by Mr Albert ¢ 
collection; “A Stag at Sharkey's”; lent rt} . gy Seman 7 ant Ix L, I'l G A A RD, A Winter : KARL Guy WIGGINS “Lightly Falling Snow,” Lt hman, J ittsburgh ; BARNARD LIN. 
by the Cleveland Museum. THERBSA - BERNSTEIN lew as KNA‘TI HS, Rooster,” lent by the Down- from the Art Institute, Walter H POT ’ (English), “Clown with Butter. 

RALPH A. BLAKELOCK, “The Vision of | FY nonce ved 1 Anvtn are ie a | town Gallery, New Y rk ; W ALTER s ‘hulze_ Memorial; CHARLES WILL : fly,” lent by the ‘ at 
Life,” lent by Mr. and Mrs. C. H Shell.” pa AP ag che Rt , eR A, of | KRAW IEC, The Big Top’; LEON | MOVSKY, “On the Way to the Pueblo. OHN NASH (En | : Meadle, lent by 
Worcester, Chicago Phiecen, ee ete =...3,- At KROLL, ‘Leo Ornstein at the Piano,” | New Mexico,’ ent by Mr. Frank G. the Must um of Fine Arts, Boston 

EMIL CARLSEN, “Connecticut Hillside” ; | Beach Pavilion on lent to Mr ‘F K Mi owned by the Art Institute of Chi apo, Logan ; IRVING R WILES, “The Fam DOD RO PER (English), “Girl with a 
Art Institute collection. | Rehn Spe York Le baenin LOUIS KRONBE IG, Wat ling = the ily, lent by the artist through the Parrot, lent by Mr W 5. Stimme 

MARY CASSATT, “At the Opera,” lent by | “Dunes Landscape” Is \BEI BISHOP. | ‘gpl oy oy mr. and Mrs. Charles Grand Central \rt Galleries, New York ; 1) oe eh 1B an 
the Museum of Fine Arts, Boston; “Girl “Girl Combing Her Hair,” lent by the Phin ster, Chic = an MAX KUEHNE, GRANT WOOD, “American Gothic IBGO Rava ERA (Mexican), The Ri- 
Combing Her Hair,” lent from. the | Whitney Museum of. p Me oo as | iti prrest, Gloucester’ , WAL’ from the Art Institute, Friends of Ame tir er tgs al private New York col- 
Chester Dale collection, New York; | New York: ARNOLD Bl ee ane Xt tad Girl with Mirror, lent by the Art Collection ROBERT STRONG ect an GIO ANNI RO MAGNOLI 
“The Toilet,” from the Art Institute col- Rather.” A ey “4 a ae Rehn | Phillips Memorial Gallery ‘Ss Washing- Ww ODW ARD, “A Country Piazza.” lent bas: ian), “After the Bath,” lent by Mr 
lection. <a Me iRNEST i BI UMEN. ton; YAS oO Kt NIYOSHLI, he Swim- by the Mache th Gallery, New York : a. Kaufmann, | ittsburgh, a 

WILLIAM M. CHASE, “Alice,” from the| Smee ac NST iy BLUMEN’ | mer,” Jent by the Columbus Gallery of |MARGUERITE ZORACH, “Snow "and JOSE SOLANA (Spanish), “The Tooth- 
Art Institute collection. by the artist, through the Grand Cen- | H an Arts, Columbus. Steam’; ZSISSLY, “After the Meal.’ Extractor,” lent by the Brooklyn Me 

ARTHUR B. DAVIES, “Avatar,” from the tral Art Galleries. New York . 4ARON re ty B. LAC HMAN, st Nicolas du wees seum ; H AIM SOl TINE (Russian) 
Ryerson collection, Art Institute; “The | BOHROD Giaitenua atte Sane | ( ardonnet,” owned by _the Art : Insti- | CONTEMPORARY FRENCH Mage rane own Square, from the Art 
Choral Sea,” from the Ryerson collec-| pt BOIS, “Four Arts Ball.” lent by Mr. ya o ‘ os SIDNEY LAUFMAN, PAINTINGS _ ins acute, Wint: rbotham collection 
tion, Art Institute; “Evening Among [a Meets ter Cock: | Galinen tow jent by the Downtown Galleries G57 and G C. TERECHKOVITCH Russian), | “Jala- 
Ruins,” from the Art Institute collec- ADOLPH BORIKE, “Seated Nude,” at wre a? AE ew York ; ERNEST LAWSON, | po > er Om G60 ican lent by Mr D. A, Smart, ¢ hicago 
tion; “Full-Orbed Moon,” from the by the Whitney Museum of American | I a tgmaa Falls, owned by the Art ALBERT ANDRE, “The Catalans at Mar- |", 7 : _— (Polish), “The Shepherd 
Ryerson collection, Art Institute ; Art, New York; HENRY A. BOTKIN LEVER Of Chicago; HAYLEY] seilles,” from the Art Institute; “Sew- from the Art Institute, Eddy collection 
“Helen, the Dawn Flower,” Ryerson | ay = a Brothers.” the * ie betel =o Misty Morning, Nantucket, ing,” from the Ryerson collection, Art CONTEMPORARY GERMAN 
collection, Art Institute; “Italian Land- | . sallery. Ne eS bape ent by the artist through the Milch Institute; “Square des Batignolles, | -AINTING 

ors . A | town Gallery, New York; LOUIS Galleries New York BEATRICE S bP: ic . } > = ail PAI TING 
scape,” lent by the trustees of the Liz-| BOUCHE, “Stamford Harbor,” lent by LEVY, “Maude’ INAS LIE. “Deet as en eRe CAmOCEION,: Ane Gallery @ 5: 
zie Bliss estate through the Museum of the Whitney Museum of American Art Riv r.” le -~ ; JONAS LIE, “Deep > Institute. — — resegh ole 
Modern Art; “Jewel-Bearing Tree of New York : ' ALEX ANDER BROOK. ae lent by the W hitnes Muse um PIERRE BONNARD, “Breakfast Room,” | MAX 3 ha Ix MANN, “Landscape with Fae- 
i a. OM eee es) ae ee ae ere ul | ee oe ar. Prank Crowninshield ; “fhe | [one Old Artesse,” tro ee 
tute; “Maya, Mirror of Illusions,” from Art Institute of Chicago: EDWARD LUKS. “Pt a ee Alice ; GEORGE Dining Room, lent by Mr. and Mrs, Phe Old Actress,” from a private ¢ 
the Friends of Amer. Art collection, Art BRUCE. “Tuscan ecenen be “sane _ she + Phill dy of tis Skinner,” lent by Walter | Ss Brewster, Chicago: “Karly lection.” 
Institute; “Pearl and Jet,” Ryerson col- coast ee Meet cletincion” Mars ; ie lillips Memorial Gallery, Washing- Spring, lent by the Phillips Memorial HEINRIE H CAMPENDONK, “Still Life 
lection, Art Institute; “Silver Springs,” York: GEORGE DE F. BRUSH ““f'am- PEPPINO MANGR Ver aoe: Gallery . Phe Palm, le nt by the Phil- With ¢ at,” lent by the Societé Anonyme, 
lent by Mrs. Martin A. Ryerson, Chi- ily Group,” awned ®y the Art Institute ech NO | R. ANGRAVITE, Family lips Mem rial Gallery ; “Vestibule,” lent N. Y.; “The White Tree,” lent by Miss 
cago; “Two Voices: Harmony and Dis- | of Chicago: CLAUDE BUCK “Free rr, ent by the ( orcoran Gallery by M1 and Mrs. Charles H. Worcester, Katherine S. Dreier, N. Y 
cord,” from the Ryerson collection, Art| Coffee’; KARL ALBERT BUEHR Seer i ena: RVING MANOTE, | one _ OTTO DIX, “Dr. Meyer-Hermann,” lent 
Institute. 0 gl A ge  - TatARI “ty + ig — a REGINALD MARSH, GEORGES CAPON, “The Café, Terrace } by the Museum of Modern Art, N, Y 

PRANK DUVENECK, “The Whistling BURCHFIELD, “Promenade,” lent by K a ae one Haircut, lent by Mr. Frank An Habitué,” lent by Mr. Oscar F. DIETZ EDZARD, “Girl Combing Her 
Boy,” lent by the Cincinnati Art Mu- Mr. A. Conger Goodyear, New York;} ARMITAG Fae: soe VIRGENEA |. i Chicago. — ; Hair,” lent by Mr. Josef Stransky 
seum; “The Music Master,” lent by the BRYSON BURROUGHS, “The Fisher- || HENRY LEE 3 McCALL, “Spring”; | MAURICE DENIS, “In the Forest,” from | ,, through the Worcester Art Museum 
Phillips Memorial Gallery. men.” owned by the 4 caettinte ae Se ii hit Lhe M¢ FER, Interior _With the Art. Institute collection; ANDRE } REINHARD EWALD, “Landscape,” lent 

THOMAS BAKINS, “Addie,” lent by the Chicago P ; } <8 - de lent Dy Mr Frank K M DERAIN, Bridge at Ollieres,”’ lent by Dr. Kar] Lilienfeld through the Col- 
Pennsylvania Museum of Art; “Music,” | EDGAR SPIER CAMERON. “Cabaret } — ae York : HERMAN MENZEL, | by the Marie Harriman Galleries, N. Y.: _lege Art Assn 
tthe het tnatitete collection: sketch ats lp deyne Ne — re Ww = | ante anes age ; W ILLARD LE- | The Bag-pipe Player,” lent by Mrs. | WRICH HECKEL, “Boats,” lent by Dr 
for “The Pathetic Song,” lent by the ryt neal ARTHUR B CARL EA Pe 7 ; Re “ ALF, “Teebound, owned by James Soky, Hartford; “Forest at Mar- W R Valentiner, Detroit : KARL 
Babcock Gallery, New York. rangement,” owned by the Art Institute MEY ER gp ge hicago; HERBER? tigues, from the Art Institute, Eddy HOFER, “Girl with Melons,” lent by 

‘#EORGE FULLER, “Psyche,” Art Insti- of Chicago; JOHN CARROLI “The itt Gall maar River,” le nt by the Mac- | collection ; Mhe Fountain,” from the the Worcester Art Museum. 
tute collection. Siamese Cat.” lent by Mr. Frank Crown- M EYER Wits New Yor ee WILLA M | Art Institute, Bireh Bartlett Memorial: | ALEXEI JAWLENSK Y, “Neapolitan Wo- 

CHARLES W. HAWTHORNE, “Little| jnshield, New York; FRANCIS| NETH FE ITZ, “Staffordshire”; KEN-| “Grapes,” from the Art Institute, Bireh | man,” lent’ by Dr. Karl _ Lilienfeld 
Sylvia,”’ Art Institute, Friends of Amer. CHAPIN, “The Pink House.” owned +e whale 2 HAYES MILLER, “Interior,” | Bartlett Memorial ; “Landscape,” from | through the College Art Assn 
Art collection. the Art Institute of Chicago: JAMES as from the Mr. and Mrs. Preston the _Art _institute, Birch Bartlett Me- | PAUL KLEINSCHMIDT, “The Manicure, 

ROBERT HENRI, “Herself,” from the Art CHAPIN, “Negro Boxer,” lent be Mr. | Sah ge Be a Los Angeles Museum ; | morial; “Landscape in the Midi,” lent lent by Mr, and Mrs. Erich Cohn, New 
Institute, Walter H. Schulze memorial. a ak theiites’” dindar Rapids cee | vie tte hg eS Gull Hill” ; HIER- | by the Marie Harriman Gallery; ‘‘Win- York; OSKAR KOKOSCHKA, — “Girl 

WINSLOW HOMER, “The Herring Net,” | RUSSELL CHENEY, “Kittery Point’:| BALD JOHN MOTLEY eiaes’ ete | dow on the Park,” lent by Mrs, Cor-| With Doll,” lent by Dr. W. R. Valen 
lent by Mrs. Martin A. Ryerson, Chi- NICOLAL CIKOVSKY, “Pigeons,” |} MANN : nee TLEY, “Blues” ; HER- nelius J. Sullivan, New York; CHARLES | |, tiner, Detroit 
cago; “The Lookout—All’s Well,” lent owned by the Art Institute of Chicago; H. Wooal wing ae MURPHY, “Charles ae FRESNE, “Scene in Morocco,” lent FRANZ MARC, “The Bewitched Mill 
by the Museum of Fine Arts, Hoston;| RALPH ELMER CLARKSON, “Nou-| tute of Chicago. JEROME MY bits. by the Worcester Art Museum; “still| from the Art Institute, Eddy collecti 
“On a Lee Shore,” lent by the Museum vart Dzeron, a Daughter of Armenia,” “py : i 1 tte 3 ~ EROME MYERS, — s lowers, lent by Mr. Frederic | MORIZ MELZER, “Riders,” lent by Dr 
of Art, Rhode Island School of Design ; owned by the Art Institute of Chicago; art I ind of the Street,” owned by the | Clay Bartlett, Chicago; “Still Life with | Karl Lilienfeld through the College Art 
“Signal of Distress,” lent by Mr. Ralph | GLENN’ COLEMAN, “The Park,’ lent |JOHN WARNER NORTON, “Li | {ompote,” owned by the Art Institute,| Assn.; OTTO MUELLER, “Girls Bam 
Cudney, Chicago; ‘Watching the Break- by the Downtown Gallery, New. York: Shadow,” o “ age hola gl Light and | interbotham  col'ection; RAOUL ing,” lent by Dr. W. R. Valentiner 
ers,” from the Art Institute, Friends of JOHN E. COSTIGAN, “Sheep at the Chie: sg owned by the Art Institute of | DUFY, “Villerville,” lent by the Art In- GABRIELE MUENTER, “Still Lite 
Amer, Art collection, Brook,” owned by the Art Institute of SAM OSTROWSKY “Sti if h Fi a Winterbotham collection. With Queen,"” from the Art Institute 

GEORGE INNBSS, “Coast of Cornwall,” Chicago: RICHARD ™M C LISLER oo a M 1 U's lk ‘ <a Still Life wit y Fish | OTHON FRIESZ, “Harbor of Toulon,” Eddy collection 
lent by Mr. and Mrs. Charles H. Worces- “Canyon Landscape”; JOHN STEUART | Chicag on,” lent by Mr, David A. Smart, | Art Institute, Winterbotham collection ; | MAX PECHSTEIN. “The Indian,” lent Bs 
ter, Chicago; “Moonlight on the Passa- CURRY, “Baptism in Kansas,” lent by PAUL INK PALMER ~ Figure Composition,” Winterbotham Dr. Karl Lilienfeld, through the Colleg 
maquoddy Bay,” from the Art Institute, iggy «enc l be ror A a . bag! 3 fay san i , Against the _collection, Art Institute of Chicago, Art Assn.; “The Bridge,’ lent by Dr 
Ryerson collection; “The Storm,” Art New York. ‘ = ROBERT PH{I A FB. ohn KE. Jenkins; | EDOUARD GOERG, “The Epicure,” from Karl Lilienfeld through the College A™ 
Institute, Edward B. Butler collection. |GUSTAF  DALSTROM Ce ee oe paras “MARJORI I] », Night (Club Host-| the Art Institute, Winterbotham collec- |. Assn. 

J. GARI MBELCHERS, “Mother and Child,” RANDALL DAVEY. “The y tet tes ” = t fast Tabl is Ww KI HILLIDS, ; Break- } tion ; “Table dad’ Hote »’ lent by Mr. Car- KARL SCHMIDT-ROTTLUFF, “Even 
and “Old Salt,” from thr Art Institute, by the artiat throuch cae Sivael Fore 5 Pa an . VALDO_ I IR EK, Bulls ter H. Harrison, Chicago. on the Sea,” lent by Dr. W. R. Valen 
James Deering collection. tral Art Galleries, New York. — - “Pp, Baye oe ll JOSEPH POLLET, | ANDRE L'HOTE, “French Landscape,” tiner, Detroit; KARL STERRER, “Gir 

MAURICE PRENDERGAST, “Resting at|STEPHEN ETNIER, “Near "Baltim ia 88 the. De ; a a Bath, lent by | lent by Mr. Oscar F. Mayer, Chicago ; with Ships,” lent by the Carnegie Int- 
St. Malo,” lent by the Columbus Gal- Senay ag Saiaee Tiree f ‘aie a A a leh go al Bi w York ; } Women of Avignon,” from the Art In- | stitute. 
lery of Fine Arts. leries. New York. : hi oe I a. ep remenel fg ol opgasis {7 lent stitute, Birch Bartlett Memorial, ABSTRACT PAINTING 

THEODORE ROBINSON, “Landsecape,”| JERRY FARNSWORTH “Consuela :” POOLE. “Mi ye Pe me eg ABRAM |JEAN MARCHAND, “The Garden,” owned Internat al. XX a \ 
lent by Mr. William S. Stimmel, Pitts- NICOLAT TTI ae ‘ ‘ ota hg A a Rie ad ee eon ' onnee at | DY _ gg ag hy ese ge col- erna enn XXth Century 
burgh. le » Mr. William’ S. Stil 2 itts- TARNUM P > eh tap gh Ae ne ection; “The Hill,”” Ryerson collection, rallery G 61 

ALBERT P. RYDER, “Diana's Hunt,” cont hy Cah wm Piao ag Saag 1 igen May a jute ee + rable, Jent Art Institute; ALBERT MARQUET, | ALBERT BLOCK (American), “Scenes 
lent by Mr. Ralph Cudney, Chicago; Innocents”: RUTH VAN SICKLE lary Beoed Yy ck CONST? Montross Gal- Environs of Algiers,” from the Art In- from a Pantomime,” from the Eddy 
“Blegy in a Country Churchyard,” lent FORD “New Englana”’ : s FRANCES ALIS. wae és. ONS TAN TINE PUGI- stitute, Ryerson collection: “‘Pont St. collection, Art Institute : PETE R 
by Mr. Ralph Cudney; “Moonlight in FOY, “Betty”: FREDERICK CARL /IGR ACR R AVI IN “Proces : } . Michel, Paris,” from the Ryerson collee- BLUME (American), “Parade,” lent 
Maine,” Art Institute, Ryerson collec- FRIESEKE, “Torn Lingerie,” lent by | dentore, Venice,” aan oe the Hl Re-| tion, Art Institute; AMEDEO MODI- from a private New York collection 
tion; “The Race Track or Death on a the City Art Museum of St Louis: ntikute mn Chi ce 5 DW 4% 1e Art In- | GLIANT, ‘Double Portrait, Jacques Lip- GEORGE BRAQUE (French), “Still 
Pale Horse,” lent by the Cleveland Mu- MAURICE FROMKES “Angelita and FIELD “The Village in Sees | rhe gg ll ha F deine eng Art Institute, Life,” from the Winterbotham collet 
seum. er Mo r” le gy Pe 2 eee > Mr ‘Will: ‘art ot et i pC! sartiett Memorial, “Gypsy Wo- tion, Art Institute. 

JOHN S. SARGENT, “Mrs. Charles Gif- ay gu mee Pg Rg pk lag a FF eee o_o ittsburgh ; man and Child,” from the Chester Dale | MASSIMO CAMPIGLI (Italian). “The 
ford Dyer,” from the Art Institute; York. “ é m2 tenn SORINRON hd ette i. IN- collection. New York Sewers,” lent by Mrs. Flora Srhofeld, 
“Nude Study of an Egyptian Girl,” from | DANIEL GARBER, “Hills of Byram,” ing”: LE N “"ROECKER a3 tig JULES PAS IN, “Claudine Resting,” lent Chicago; GIORGIO DE CHIRICO 
the Charles Deering collection, lent by owned by the Art Institute of Chicago: Farmys = Te D Oo RI ps - Re mp. isconsin by Mr. ( arter H Harrison, Chicago. (Italian), “A Room in a Museum,” lent 
Mrs, R. E. Danielson and Mrs. Chauncey WALTER GAY, “The Commode,” owned ‘Se etet Studio”: WV T — a ODILON REDON, “Bouquet of Flowers,” by the Chester H. Johnson _ Gallery, 
McCormick; “Rehearsal of the Lamou- co ths Aut Taatitute of Chicaeo: HOW. ROUSSEFF. aS W. fe . hy M1 R| from the Art Institute, Coburn collection, Chicago; SALVATOR DALI (Spanis”, 
reux Orchestra, Paris,’ from the| ARD GILES “MaeMahan’s Maine.” lant ee Mr Le A sage Steffe Sull Life, ANDRE DE SEGONZAC , ‘Bridge at Join- “The Shades of Night Descending.” len 
Charles Deering collection, lent by Mr. owned by the Art Institute of Chicago: | EUGENE. FRANCIS: me ace pte ville, lent by the Kraushaar Galleries, by Mr. Joseph Winterbotham, Burling 
and Mrs. Chauncey McCormick, Chi-| WILLIAM J. GLACKENS, “Chez Mou-| Day.” from the Ar ys pian steer) ©. X.; Landecape, Spring,” lent by Mr ton, Vt.; MARCEL DUCHAM® 
cago; “Robert Louis Stevenson,” lent aa waned tr the rey St Ao a pag Pa Mes Sint aces tn hae Mt eg yest Weal s Me, Sum- (French), “Nude Descendin® the 

> Thi ‘ " mt nad . . ; i be , a - 2. -. _ 4a : . é ’ d ilu fs A P d 1e rarden, rom ie J sti " Ytaing °° : : P sie Pa 
by Mrs. H. Payne Whitney, New York; Chicago; ANNE GOLDTHWAITE, Picnic,” lent by Mr. Arthur Judson,  Winterbotham collection. eat a pee Hollywena om Oa 
ey : eae — AS I NT enn ae 
: Fo es <a sPink * ~k OO i ~a te = ENS z aba: te onto TET ew a: SEE GORANI 00 mor rab eRe my nen owe 
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| (Continued Jrom page 3) 
POLL LOL OLLOLO DOLL LLOLLDDD 
tate - oe 
' (GLEIZES (French), Man on cago; ERNST BARLACH (German), ees with — owned by the Art Brooklyn Museum has loaned both the; lyn Museum, and Mile. Gabrielle Soene 
ALD lent by M1 and Mrs “Head from the War Monument, Cue nstitute of Chicago, Guilarist rent , , ’ , hh +H 7 le lo ’ apie 
salcony, ey oe gg yo ew Cathedral’ lent by Mr. Méweard by biora Schonela, Chicago. Wildt and the Nielsen, sent by S ott and Fowles, Ne W York. 
Ie SRIS (Spanish) “Abstraction M. M. Warburg, New York: GEORGE | MAEBLE C. PPKRRY (American), “Jeff Ivan Mestrovic of Jugoslavia, Chana| From the Ferargil Galleries, New York, 
age Mr s Flora Schofield, Chicago GREY BARNARD ( ata can) — “ _ ore Oe Seer “S oa Orloff of Ukraine, Constantin Brancusi | come Dawn by Wheeler Williams, Head 
rae merical “Three ‘wo Ni res St ggling wit » Me, rhil. 4 ) (IL.NBMNSN), MASK OF a ’ . Ps Toor ar ’ P 
pePHAN HIRSCH ‘ yy ciel te — — si te soe Enatitute ad vet ~ “nage ent by Mr. Kovert. Alierton, | Of Roumania, Carl Milles of Sweden,| of a Negro, by Harold Cash, and a 
ent by r whtown Gal owned by} ‘ rt stl eo ICABO , . , ane ee ee ae — , 4 + : , . , : : 
* Y RUDOLF BELLING (German), “Pot Chicago; PABLO PICASSO (Spanish), | Constantin Meunier of Belgium, Glyn | Spanish Gentleman by Hunt Diederich. 
ery oL — “ trait of Max Schmeling, lent by the Hariequin,” and “Head No. 1, lent by hi ' “nela and Pablo Picasso} The head for a titanic memorial by 
WASSILJ kb ANDINSKY (Russian), om Weyhe Gallery; “Portrait of Von Stern- the Weyne Gallery, New York; ALBIN hilpot of England . . . a aeehen r Thi we : 
yrovisat No. 30, Warlike Theme” and berg,” lent by Mr. Josef von Sternberg POLASEK (American): “Charles W.|of Spain, are among others repre-| Mrs. Gertrude V. Whitney comes from 
Improv — b doko Kady. ect oa Hollywood; HENRY BOUCHARD Hawthorne,” “The Sower” and “Un-| sented the artist, and Jo Davidson's bust of 
Sil Le, aA COLLE™ ) , > 4 ‘ ~ ot . ‘ . a . 
Ay bo po : from the Art Institute (French), Claus Sluter, Sculptor, fet ered, owned A ere be The Americans are by no means neg-| John D. Rockefeller is loaned by the 
I"y ylé ’ I pays a . ’ live , ‘ *Resignatio oO ‘ tute oO ( icago; JANE Ov PiLE aa . . . ‘ > “pi » . . 
\ jlection PAUL KLEE (Ge! oe ten : stitute | ceoten. . | pF “hh Bather Grou] r | lected There is work by Augustus St. | sitter. Right to the Jaw.” a start- 
: ) e i nsti eo cago; iu Ne | nh), he bi . i ) oO ; 
bd Fl wnthe n a aan TOINE BOURDELLE (French), “Hera Small bronzes Cat, Rabbit, Goat, |Gaudens, Charles Cary Rumsey, Charles | ling and convincing bronze group by 
, r i Flecl eim, Berlin a yr oo I ‘ om ‘ A =n, 2 . , . " . 
M \ ‘ a ene peo nit Com cles, Arche! and Virgin of Alsace, pa se Cock, ye and a+! — Grafly. Stirling Calder. Lorado Taft, Mahonri Young. is lent by the C. W. 
» AND LEGER ‘rencn), Omposl- Vy ‘ h sti » oO *hicago oman at her Toilet, ow ne ) the ; . eo 4 . . ~ A 
boy Blue lent by Mr. and Mrs, he Re ae - h = rh -s “ " r Art Institut of Chi ~~“ on oe Manship and many others. Among | Kraushaar Art Galleries 
‘ >| , : “ . 5 pap] oO anc sket« ol ( I oO d { l l eo cago f . : - _ i : r 
; ‘ H. Worcester, Chicago ; JEAN | Monument of General Alvear, Buenos AUGUSTE RODIN (French), “Adam, the American pieces coming as loans The whole gamut of subject matter 
LURCAT (F —?, Delphi,” from the Aires,” lent by the Rosenbach Company, Bronze Head, First Study of Burgher | are three by Jacob Epstein. These are|is included, from religious works 
Art Institute colle ‘on. , F New York: CONSTANTIN BRANCUSI of Calais, “Brother and Sijister,’’ “A “fli 2.8 . am tentte < : ‘ sheun 6 abstracti a . 
LOUIS C. MARCOUSSIS (Polish), Ab- (ioeaeion>. “Sages. oe ag At Burgher of Calais,” “Caryatid,” “Eve. three vivid bronze portrait: called and portraits to a straction . But more 
traction,” lent by La France Art In- Chester H. Johnson, Chicago; JOHN The Man with the Broken Nose’ and| Meum J, from the Buffalo Fine Arts/|significant than this is the variety 
tute Phila lelphia ; JOAN B nay DAVID BRCIN (American), “Fantasy, “Sorrow, owned by the Art Institute | Academy, Selina, loaned by the Brook- | of styles of conception and treatment. 
(Sp: ), “Dow Barking at the MOON, lent by the sculptor } of Chicago; CHARLES C tUMSEY “ 
nt by Mt Albert In Gallatin, N Y 1A STIRLING CALDBPR (American), (American), “Pagan Kin,” lent by Ms, ooo 
FRANCIS PICABIA (Spanish), Dance | °’...-agment,” lent by Marie Sterner, New Charles Cary Rumsey, New York, 
t the Spring,” lent by Mi and are York; HAROLD CASH (American), | AUGUSTUS ST. GAUDENS (American), 
J ome © Eddy, Skull Valley, Ar eof ‘Head of a Negro,” lent by Ferargil, “Amot Caritas, and ‘The Puritan,’ 
PABLO PICAREO Sagan). Tee Inc. New York; OLGA CHASSAING | owned by the Art Institute of Chicago ; 
Woman lent by Mr. and Mrs. James (American), “Portrait of Edouard Chas-| MARGARET SARGENT (American), 
r. Soby Hartford, saan het . saing,”’ lent by the seulptor; “Shepherd “George Luks,” owned by the Art Insti 
fHEODORE J ROSZAK (American), Boy,” owned by the Art Institute of Chi tute of Chicago; RICHARD SCHEIBE | 
Composition Alastor,’ lent by the art- cago. . (German), “Entry of Christ into Jerusa- A 
t; GEORGES “ oa linge 8 JO DAVIDSON (American), “Portrait of lem,” lent by Mr. and Mrs, Charles H 
Clowns, lent by Pierre Mat — ngs John D. Rockefeller,” lent by the sitter: | Worcester, Chicago; JANET SCUDDER 
ery, N. ¥.; PERE ve yo wt. ERNESTO DE FIORI (German), “Bust | (American), “Fountain,” owned by _th« 
“Danger on <r — =o stneuedl of Jack Dempsey,” lent by the Weyhe Art Institute of Chicago; HMORY P 
New York collection | Gall phe STR AR . : SEIDEL (Ameri ), “Youth,” le . 
‘TAR eo iallery, New York; EDGAR DEGAS lerican), ith,” lent by 
SAUL SCHARY s Am« thes re ve (French), “Bronze Dancer,’ owned by the artist; RUTH SHERWOOD (Ameri € NGI AND) 
nc agg = ple DY EAN Osot VER. the Art Institute of Chicago; CHARLES can), “St Francis,” lent by the artist; 
BIE. ‘. don hee ‘Ficus | nt by DESPIAU (French), “Madame loma RENEE SINTENIS (German), ‘“Run- 
BIE (French), hree Fig res, le ) ret.” lent by the Brummer Gallery. Inc ning Colt,” owned by the Art Institute of Se LJ erent: MV FI 
a France Art Institute, snoas 7 : New York; “Mme. Waroquier” and “Re- Chicago; “Self-tortrait,” lent by the *SUR® G RANCE ) 
\MADEO [ke SOUZA-( A . * S R hit ” cl.ning Nude,’ lent by Mr. Frank Weyhe Gallery, New York; ALEXAN- i 
pe th : » dy lect = art fs stitese Crowninshield, New zor; HUNT DER STOLLER (American), “Mask No. T 
from tne 44ayY COlMeCLION, 4 1s ©, DLEDRICH (American), “Sp: ‘ e 2, lent by Ferargil Ine New Yor} 
ape os 7h reo “Wo 2DR d ci , ‘Spanish Gen m_) rare, 4 Ky , 
sHOPOL.D Ry sey oe Mine Che tleman,”’ lent by Ferargil, Inc., New JOHN STORRS (American), “Standing ! HO LI AND) 
man at tse ve ey eS &. 28 nd York; JOHN DONOGHUE (American), Figure,” lent by the Downtown Gallery, 
te H. Johnson Gallery, </ a “set “Young Sophocles, Leading the Victory New York; “Winged Horse,’ owned by 
PAUL TCHELEM HEW (Russian), “still Chorus,” owned by the Art Institute ot he Art Institute of Chicago. 
fe,” lent by Demotte, Inc., New York. | Chickens. ' LORADO TAFT (American), “The Soli- | 
In the group of drawings, water colors |JACOB EPSTEIN (American), “Mlle. tude of th Soul,” owned by the Art In- 
and pastels below, the following artists are | Gabrielle Soene,” lent by Scott and THORNY cago; WILLIAM HAMO | 
represented by one or more examples Fowles, New York; “‘Mask of Meum, ORN YCROF I (English), = reucer, 
in = owned by the Art Institute of Chicago; owned by the Art Institute of Chicago 
EUROPEAN “Meum Il, lent by the Buffalo kine | BESSLE POTTER VONNOH (American), 
XViIth-XIXth Centuries Arts Academy; “‘Mother and Child,” ‘Baby's Head,” owned by the Art In- 
wal ‘arlo Caliar Luca Cambiaso, lent by the Findlay Galleries, Inc., Chi- stitute of Chicago. 
iw ae y ? Senaneie * Clouet cago; “Selina,” lent by the Brooklyn | HEINZ WARNEKE (American), “Three 
holt Singleton Copley, Lorenzo di Credi | Museum Hissing Gee se,” owned by the Art In- 
School. Arent de Gelder, Hendrik Glot- | CHRISTIAN ERIKSSON (Swedish), stitute of Chicago; ‘‘Wild Boars,” owned 
my ie (suercino, Samuel’ van Hoogstra- ‘Laplander,” owned by the Art Insti by the Art Institute of Chicago. 
ees P ilips de Koningh Christoph tute of Chicago GERTRUDE VANDERBILT WHITNEY 
Mau e! vs Re mbrandadt Hubert Robe rt AL FEO FAGGI, “Bust of Yone Noguchi, ( \merican), “Head for the Titanic Me- 
Thomas Rowlandson, Gianbattista Tie- owned by the Art Institute of Chicago morial,” lent by the Whitney Museum 
~ Paolo Veronese, Francis Wheatley PABLO GARGALLO (Spanish), “Head of of American Art, New York; “Where 
Da d Wilkie Philips Wouwerman a Picador,” lent by La France Art In- fore, owned by the Art Institute of 
oi gga stitute, Philadelphia; ARNOLD GEISS- Chicago; ADOLFO WILDT (Italian), 
KUROPEAN AND AMERICAN BUHLER (American), “Alabaster Head “The Virgin,” lent by the Brooklyn Mu- 
XIXth and XXth Centuries No. 2," lent by Ferargil, Inc., New seum; WHEELER WILLIAMS (Ameri- 
; , ee : | : B | York ; CHARLES GRAFLY (American), can), “Dawn,” lent by Ferargil, Ince., 
(‘hat es ee : ae ‘Rell “gi *. “Bronze Study for Head of War Me- New York ; WALTER REID WIL- 
Aubrey Beardsley, George Bellows, Ne, morial,” and “Frank Duveneck, Bronze LIAMS (American), “Tragedy,” lent by 
seph Bernard, Ko _ Antoine Bourde e, Bust,” owned by the Art Institute of the artist. ; 
Hercules B. Brabazon, Paul Cezanne, | Chicago; DOROTHEA A. GREEN-|MAHONRI YOUNG (American), “Right 
Charles Conder, Vane ng ‘ avis BAUM (American), “Sleeping Girl,’ to the Jaw,” lent by the C, W. Krau- 
Cox, Honore nega a. B _Da- lent by the Weyhe Gallery, New York shaar Art Galleries, New York 
Her oe here sa venn-Louis Fo. |CARL HALLSTHAMMAR (American), | BMIL ZETTLER (American), “David,” | 
Henri Fantin-Hatour, | jcantouls Fo-| ““The Old Ragpicker” and “The Singing | lent by the artist; WILLIAM ZORACH 
rete a shad gh te gyn Pace sau- Brothers,” owned by the Art Institute (American), “Mother and Child.” lent 
CIN, SIRVATE, TIRCOR. YOR SORA, Soe” of Chicago; ELISABETH HASELTINE by the Downtown Gallery, New York 
stantin Guys, Ferdinand Hodler, Wins- (American) ‘Baby Pegasus,” lent by : 
low Homer, Jean Dominique Ingres, the artist: FREDERICK C. HIBBARD COPPPOO POO OPO OO DDO P OPO O COO C COL OO 
James Dickson Innes, Johan Barthold (Americ an) “The atanne petra ves oh 


Jongkind John La Farge Derwent ae , : 
’ - , oe artist; CECIL HOWARD (American), = = . 

Lees, Alphonse Legros, August Lepére, “Leaning Figure,” lent by the Whitney RECENT AUCTION 

cdouard Manet. Maxime Maufra, Am- Museum of American Art. New York... 

brose McEvoy, Francois Millet, Berthe ; AN BK get e We : 


4 LEFONS«* ANNELLI A t Les > 

Morisot, William Orpen, Camille Pis- pee et i Ree oe the ah Sy ti PRICES 
“arro, Pierre Cecile Puvis de Chavannes, |ivaR JOHNSSON (Swedish), “Dance: 
August Raffet, Odilon Redon, Auguste ind “Head of David lent by Mr. Tage 
eormes’ Seuret. eM & gargent. | palm, Chicago; SYLVIA SHAW JUD-| FARNHAM TYLER ET AL BOOKS 
reorges Seurat, 1eophile A. Steinlen, S ’ eric: “Lit tardener,” lent TOG > 

Henri de Toulouse-Lautrec, Albert Weis- | 50% (American), “Little Garden AND AUTOGRAPHS 


4 : - by the artist | 
werver, James A. McNeill Whistler. |GEORG KOLBE (German), “Adagio,” lent 





American-Anderson Galleries—Interest 
ing books and autographs, from the li 





EURGPEAN AND AMERICAN by Mr. and Mrs. Charles H. Worcester, | braries of Sally James Farnham, Charles 
ie Chicago; “Sorrow cent by the Weyhe | Hitchcock Tyler, W Iter H. Merrall ; 
XXth Century Gallery, New York; “Praying Boy,” | others were sold o1 M oF re ge and 
Rifka Angel, Gifford Beal, Max Beerbohm, from the Art Institute of Chicago; J. ing a grand tot 1 of $9,598.50 The } whos. 
\lbert Besnard, Muirhead Bone, George | MARIO KORBEL, “The Night,” owned | price in the dispersal was fetched be the 
Kilmer Browne, Heinrich Campendonk, by the Art Institute of Chicago. original spt hme rupee we lo hR + Bw 
Francis Chapin, John E. Costigan, Her- | GASTON LACHAISE (American), “Por- ya len’e pee or r the vosepn todman 
mine David, Adolf Dehn, Charles De- trait of John Marin,” lent by the Weyhe 1816. whi n ie u ag hig | August, 
muth, Andre Derain, Charles Despiau, Gallery, New York; FRANCES KENT | (4. a hay Any ured by Mr. C. W 
Otto Dix, Paul Dougherty, Charles Du- LAMONT (American), “Mother and tvanaugh for $500 
! ! Raoul Dufy, George William | Child,” lent by Mr. Frank K. M. Rehn, | 5 T a 
, George Pearse Ennis, Alfeo| New York;° ROBPRT LAURENT MERR eh td ET AL 
é i, Serge Ferat, W. Russell Flint, (American), “Mimi,” lent by the Down- RNISHINGS 
Kimer A. Forsberg, Karl Free, Fred- town Gallery, New York; WILHELM American-Anderson Galleries Fine 
erick Carl Frieseke, Edmund Giesbert, LEHMBRUCK (German), “Head of | French and English furniture, important 
Howard Giles, Erie Gill, Ralph W. Pariser Torso,” lent by the Downtown | litpestries, rugs and decorative objects, | 
Graham, George Grosz, W. Emerton Gallery, New York; “Head of a Young |from the estates of the late Walter H 
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MATISSE SPEAKS 
Here in America, our love of pub 
licity and of argument create, from 


time to time, little tempests in the con- 


temporary aesthetic teapot. During 


this short turbulence, art and its lead- 


ing protagonists enjoy a few front 


page headlines in the newspapers, only 


to be firmly put back again next week 
with the radio and fashion news, like 
a child granted brief privileges. To a 


visitor to our shores like Henri Matisse, 


this periodic agitation over the nation- 


alistic and propaganda phases of art 


must arouse a rather ironic amusement. 
Urbane and courteous under the rapid 
gun fire of reporters’ queries, his brief 
statements to the press before sailing 
were filled with conviction 
of the 


which, 


that quiet 


essential aristocracy of art, 


during the past century has 


maintained France in leadership while 
less civilized nations have wasted 
themselves on fruitless theorizing. And 
many of these statements made with 
apparent casualness for the busy Man- 
hattanite reading his folded paper in a 
crowded subway, are so packed with 
essential wisdom, that they should not 
be lost. 
dutifully wade through heavy tomes on 
abstract aesthetics, when the 
kernel of truth is close at hand. 

But the rest of this editorial is best 
left to M. Matisse, with only occasional 
interjections! With what quiet finality 
he finished off the Rivera-Rockefeller | 
controversy in the following statement 
to a World-Telegram interviewer: “Pol- 
itics are temporary; they pass. Art 
lives on forever. I do not believe in 
propaganda art. It is not necessary for 
the artist to associate himself with the | 
class struggle or for him to seek to in- | 
terpret it.” And despite the mounting 
wrath of the John Reed Club, the phil- 
osophic brevity of these few words is | 
backed by the quiet and unanswerable | 
logic of the centuries. 

And then, 


For often here in America, we 


easy 


| 


in a special interview to 


ithe Ei 


| had 


| work 


ested in 


| Kelly 
|studio where he specialized in creating 
|}monuments to the heroes of American 
| history, especially those engaged in the 


;} can 


Post, 
dy 
of the 


ening 
the 


dream 


Matisse neatly fin 
ished t 


who 


of 


speptic romanticists 
Middle Ages as the 


reat era of artistic opportunity The 


; 


contemporary artist, he firmly declared, 


not cut himself off from his publi 


to any greater degree than did the artist 


of the past “The great mass of peo 


ho seem to have been 


Middle 


plastic 


ple W tour hed by 


\ges 


and gt 


ing in the 


, 
ed 


es of the 


paint not 


were 


ntere in the aphi« 


qualit paint and the painter's 


They were interested in the 


story he iad to tell because there 


were 


not other available ways for them to 


learn the story Today, no one need 


look at a unless he is inter 


pit Lure, 


inti 
palin he 
paintin 


But it is perhaps to the more assid 


10us crowds of self-seeking 
Matisse’s 


pointed 


artists that 


message most direct and 


Many will undoubtedly dis 


miss this message as the impractical 
|simplicity of one who has already 
jachieved both aesthetic and financial 


i success. Nevertheless, we quote again, 
and trust that some may heed: “As an 
}artist I go on working I do not think 
of praise It seems natural I'm an 
lartist I go right on Perhaps, if a 


few more of our painters and sculptors 
could pattern their lives on this simple 


credo, there might arise out of the 


great mass of our competent achieve 


outstanding figures to 


of the 


ments, a tew 


claim the attention world at 


large. 
However, M. Matisse’s most engag 
ing statement was undoubtedly his pat 


reply to the World Telegram’s inquiry 


las to the aesthetic perceptions of rich 


old lady patrons: 
“When a painting is finished, it’s like 
a new born child, and the artist himself 


must have time for understanding. 


How then, do you expect an amateur 


to understand that which the artist 


does not yet comprehend?” 


A few hours later, M. Matisse quietly 


walked up the gang plank and sailed 
for his native France and his beloved 
studio. And since he has given us 


more food for thought than some dozen 
foreign art lecturers rolled into one, we 
wish him god speed and a swift return. 
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EDOUARD FERMON 


Edouard Fermon, president of the 


The ART 


News 


“HEAD OF NOGUCHI” 





By ALFEO FAGGI 


This sensitive bronze head of the Japanese poet has recently been acquired 


from the artist by the Addison Gallery of American Art, Phillips 


1cademy, 


Indover. 


busts from life of President 
as a Colonel of the Rough 
well as a relief of Edison 
ventor’s first phonograph. 

Mr. Kelly studied in the art schoo: of 
the National Academy of Design, spe- 
cializing in the beginning in wood-en- 
graving. For a while he worked as an 
illustrator for several publishers, but 
since 1881 had devoted himself entirely 
to sculpture. He was among the found- 
ers of the Art Students’ League. 


M. FRANCOIS POMPON 


Roosevelt 
Riders, as 
with the in- 


The death of M. Francois Pompon, 
the famous French sculptor, is re- 
ported from Paris. 


He was a pupil of Rodin and excelled | 


in the sculpture of animals. His mag: 
nificent “Polar Bear” in the Luxem- 
bourg has become almost legendary in 
Montparnasse. 

Pompon will rest beside his wife in 


the cemetery at Saulieu, beneath his 
striking bronze “Vulture,” which was 
|the most noteworthy feature of the 


firm of Alavoine & Company, died on | 


May 21 at his home in this city, aged 
sixty-four. Mr. Fermon was born in Vi- 
enna, educated in Paris, and came to 
this country in 1889. Thirty-six years 
ago he entered the firm of Alavoine & 
Company, becoming a partner in 1905. 
During his many years of residence in 
New York, Mr. Fermon had been a lead- 
er in the French community here, and 
outstanding among his business asso- 
ciates, being a former chairman of the 
executive committee of the Society of 
Interior Decorators, and on the ad- 
visory committee of the French Cham- 
ber of Commerce. 


J. E. KELLY 





James Edward Kelly, the artist who 





has executed sculptures of a multitude | 


of our great historical figures, died at 


the age of seventy on May 25 at the 
|Presbyterian Hospital, after a two 
| weeks’ illness. Almost to the last Mr. 


was to be found at work in his 


Revolutionary and the Civil Wars, 
which always had an absorbing inter- 
est for him. No less than forty Ameri- 
generals, including such men as 
Sheridan, Grant and Sherman, gave the 
artist sittings, and as a young man he 
made it a practice to seek out as many 
participants in the Civil War as possi- 
ble, sketch them and hear their ac- 
counts of the battles. Among his more 


important works are: Paul Revere, the | 


“Call to Arms Monument on the Bat- 
tiefield of Gettysburg,” the Battle of 
Harlem Heights Memorial at Columbia 
University and the Sixth New 
Cavalry Monument on the Battlefield of 





1923 autumn salon. 


DWIGHT F. BOYDEN 


Dwight Frederick 


Boyden died on 
May 16 at his home in Baltimore. Mr. 
Boyden was born in Boston in 1861. 
Later he went to Paris to study art, 


where he remained for sixteen years. 
During his stay there he exhibited in 
several of the Salons, winning more 
than one award for his paintings. For 
last last seven years he had made his 
home in Baltimore, and continued 
follow art. 


F. S. SPENLOVE 


The death of Mr. Frank Spenlove- 
Spenlove, the English landscape and 
figure painter, is reported by the 
Times of London. He painted the fig- 
ure and landscape in both oil and wa- 


| ter-color, and as principal of the Spen- 


love School of Painting was very suc- 
cessful as a teacher. His most charac- 
teristic works were figure composi- 
tions of scenes in humble life resem- 
bling in style and sentiment the pro- 
ductions of the XIXth century Dutch 
school. 


He received his artistic training in 
London, Paris and Antwerp, and re- 
ceived several medals and diplomas 


for his work in France and Belgium, 
including a gold medal at the Salon 
He is represented in the collections of 
the King and Queen, in the Glasgow 


land,” in the Luxembourg by “Fune- 
railles dans les Pays Bas” and in the 
Hotel de Vilie, Paris, by “Piiot’s Fune- 
ral.” He was a member of the Royal 
Institute of Painters in Oils, the Royal 


York | Institute of Painters in Water-Colors, 


and the Royal Society of British Art- 


Gettysburg. Mr. Kelly has also made! ists. 


to | 
| well as in 


' 
| 


LONDON LETTER 


By Louise Gordon -Stables 





The week has been a busy one in the 
London art-world. The Spring Academy 
at Burlington House has opened, and 
simultaneously the Epstein show at the 
Leicester Galleries. In the case of the 
latter display, there has been less lift- 
ing of hands in horror, less disapproval, 
and less shocked amazement than was 
predicted. For on the whole it is not 
much the great stone-carving of 
“Primeval Gods” with its suggestion of 
embryonic mankind emerging from the 
body of creative force that captured 
public attention as the groups of por- 
trait heads, the power and mastery of 
which cannot fail to elicit admiration 
and respect. 

In any case, it is impossible to view 
with fairness in a smallish gallery a 
piece of work which was obviously de- 
signed so as to attract attention from a 
considerable distance. The back of the 
“Primeval Gods” with the figure of a 
Sun-god stretching forth his 
quite different in style, the angularity 
of the front being here mitigated to a 
comparatively flowing line. If this be 
the God of the Heavens, then the other 
must be a God of the Earth. In both 


sO 


there is a suggestion of a vitality which | 


is not of man alone. 


The busts, a number of which have 


been done from models who appeal to | 


the sculptor because of their Asiatic 
type, are superb in their modelling, as 
the suggestions of emotion 
and experience which seem to dwell 
behind the thoughtful eyes. For those 
critics who are wont to resent the pre- 
vailing sensuality in the types chosen, 
there is the superb bust of Professor 
Lucy Donelly of a Welsh 


is magnificently and completely ex- 
pressed. The bust of Joseph Conrad, 
cast some nine years ago, is here also, 


|and the marble “Doves” of twenty years 


| which enables the artist to emphasize | 


ago now seem much less surprising in 
treatment than when they were first 
shown. Several of the busts are 
ioned with hands and arms, a feature 


character, for in every case they are 
wrought with extreme art. The whole 
show is something in the nature of a 
triumph—and of a vindication. 

. 6 * 


The Academy is less exciting... in 


| fact, so little exciting that it is difficult 


: > 3 | to determine what can be regarded as | 
Corporation Gallery by “Vespers, Hol- | 


the “picture of the year.” But on the 
whole, the honors go to Gerald Kelly, 
who in his portrait of Miss Anna Chris- 
tie Thompson has set himself a tre- 


mendous exercise in textures and come | 


out from it in dashing manner. Having 
posed his subject in elaborate XVIIIth 


century dress, he has painted the crisp | 


| shot silk, the silver lace, the ribbons 


ae ~ eavbethinbninihae aiaidaaaaee 


arms is | : d 
iquality of her 


College, | 
wherein the intellectuality of the sitter | 


fash- | 
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and the roses in splendid style, captyy. 
ing the atmosphere of the period gaily 
The painting has rightly been given the 
place of honor in the third gallery 


| where a royal portrait usually hangs 


| ative 


James Gunn, who last Scored 
with his triple study of Chesterton, Re). 
loc and Baring, this year sends some. 
thing less robust, namely, a pathetj, 
study of Delius in his blindness, a work 
which has all the patient resignation 
and the tragic catastrophe of the gyp. 
ject. But portraits do not dominate ag 
in former years, a fact which is indie. 
of the times. However, there are 
depictions of Their Majesties, The King 
and The Queen, of The Prince of Wales 
and of The Duchess of York, but the 
only royal study that can claim to be 
work of art is that of Prinee 
by Simon Elwes. The others 


year 


a good 


Ge orge 


give the impression that they have bs en 











taken from illustrations 
from life. 

Women Academicians have kept the 
flag flying, a portrait by Mrs. Swynner. 
ton being amongst the most arresting 
work shown. Dame Laura Knight ig 
represented by compositions which 
show that she can excel in other 
spheres beside that of the circus, on 
which she generally concentrates, Her 
portrait of Bernard Shaw has great dec 
orative quality. Her husband, Harold 


rather than 


Knight, has adopted of late a low 
palette in which grays. blacks, whites 
and a soft blue predominate. From 
these, he works up harmonious com. 


positions with an emotional appeal that 
is very compelling. 

Various other canvases attempt to 
treat old themes in a novel way. There 
is a version of the Marriage at Cana. 
depicted in modern dress, an interest- 
ing attempt to render more actual a 
story that has so often been handled 
in the traditional manner. Also notable 
is a version of Hampstead Heath ona 
Bank Holiday (or is it a country fair?) 

by Cosmo Clark, which is amusingly 
treated in the Dutch XVIIth century 
manner. 

Richard Sickert is sensational 
than usual this year with his “Portrait 
of Diana Forbes-Robertson,” a. work 
which just misses being a fine study. 
Well lit and strikingly vital in quality, 
it is marred by hot color and a coarse 
modelling of the arm which is posed 
prominently across the picture. Some 
of the most accomplished work comes 
from Philip Connard, who sends, be- 
sides portraits, some drawing room dec- 
orations in the form of panels, treated 
rather in the Japanese manner. The 
of the well-known favorites send 
much what they have sent for 
many successive Academies. There are 
few surprises and few newcomers of 
any particular note. 

1K * * 

Now is the time for Bond Street to 
blossom forth into pleasant and inti- 
mate little exhibitions. There is one 
that is particularly delightful at the 
Colnaghi Galleries where a collection 
of water-color drawings of Spain by 
James McBey are on view. In these he 
has set down with a remarkable clarity 
the burning sun of Spain, the glinting 
color of the bull-fight, the rather dour 
landscape in certain localities, and the 
architecture in bridges 
and In short, these sketches 
have caught the essential character of 
their theme and convey the sense of 
scenes not only seen, but deeply real- 
ized. 


less 


rest 


very 


castles. 


: 2 2 


At The Fine Art Society, the Court 
Painter to the Shah of Persia, Paul 
Mak, is showing Persian miniatures 
and drawings which are interesting as 
demonstrations of the old traditional 
methods, applied to modern subjects 


‘and embodying modern ideas. Beauti- 


ful detail in the decorative borders and 
strange elusive figures in landscapes 
of imaginative charm, combine to ren- 
der these drawings curiously attrac 
tive. The old technique has been well 
mastered, and the new work links up 


|admirably with that of the XVth and 


XVIth centuries, of which it is a logical 
outcome. 
+ * * 


In the April 8 issue of Ture Art News 
it was stated that the National Por- 
trait Gallery has acquired from Messrs. 
Knoedler and Co. the “Portrait of Mar- 
garet Plantagenet,” Countess of Salis 


bury, originally in the collection of 
Colonel William Selby Lowndes, and 
by an unknown artist of the XVIth 
century. This report should more ac 


curately have stated that the work was 
a presentation to the Gallery through 


the National Arts Collection Fund, 
which actually bought the painting 
from Knoedler. As publication of the 


|Fund’s various gifts tends to extend 


knowledge of its beneficent activities 
and to bring in fresh subscribers, it is 
only fitting that all due acknowledge 
ment should be made on occasions such 


las that mentioned. 
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EAGGI BRONZE 
FOR ANDOVER, 


head of 
Noguchi, } 


Faggi’s 


Yone 


Alfeo 


poet, 


AND VER 


e Japanese 


y hic as recently acquired by the} 
\ddison Gallery of American Art, | 
phillips Academy, is perhaps the art- 
hillip: 


ts finest portrait in bronze. The mod- 
dreamy eyes, ir- 


Egyptian Government Sponsors | 


The Art News 
| 


| 


Mediaeval Islamic Research |} 


The exploration of the monuments , 


of ancient Egypt has such importance 
to scientists and the public in general 
that Egyptian art treasures of the Me- 
diaeval Islamic period have up to now 


elling of the deep set not found their due of general appre- 
regular planes of the cheeks and sensi-| ojation. Yet in view of the fact that 
tive mouth are quite superb. We have, Egypt, during the Middle Ages, was 
here, much more than a fine technical | one of the most prosperous countries 
performance; for Faggi has begun |in the world, both because of its own 


where many sculptors are content to | 
One is amazed at his early 
mastery of technique, so strikingly re- 
vealed in one of his heads executed at 
the age of sixteen. Since that time 
has devoted the years to realiz- 
‘ne the artist within him. 
” te the Noguchi head one sees the fine 
flower of this development. Only a sen- 
sitive artist and keen psychologist could 
penetrate with the mind sufficiently to 
express in bronze the veiled soul of the 
poet, for all to read. It is toa rare com- 


leave oft 


Fagg! 


bination of technical proficiency and 
keen understanding that Faggi owes 
this ability to release the imprisoned | 


spirit of his subject, and to clothe the 
forms with such a beauty of craftsman- 
ship 





Chinese Art in 
Fine Exhibit at 


Sparks Gallery 


LONDON. The exhibition of Chi- 
nese works of art which is now on view 
at the Sparks Gallery in Mount Street 
reveals again the perfection of crafts- 
manship, the vitality and the supreme 
feeling for line and color characteristic 
of ancient Chinese art. The collection, 
which includes jades and porcelains, 
bronzes and pottery, boasts a number 
of specimens of a type seldom seen in 


this country. Chief among these is a 
beautiful Fa Hau beaker of the Ming 


period, with a graceful floral design in 
soft green giving variety to the pale 
aubergine surface. Handles in the 
form of flowers, glazed in turquoise and 
aubergine, flank the slender neck, while 
the body is baluster shaped. 

Another unusual piece is a Han pot- 
tery group of men gaming around a ta- 
ble on which a pot and a Mah Jong (?) 
set are laid. The living quality of this 
excavated specimen, which is enhanced 
by iridescent green glaze, is remark- 
able. Among the jades there area pair 
of very slender tall beakers of 





white. A band of conventional decora- 


tion separates the elegant flutes of the} 


upper and lower portions. To the same 
period belong a koro and cover of 
white jade in a form derived 
bronze vessels. Conventional 


and top are in dragon form. 
outstanding exhibit is a standing figure 


of a guardian with traces of polychromy | 


still lingering in the folds of the dried 
lacquer. This superbly modeled figure 


is given to the Sung period, but it 
would not be surprising to find that 
lang would be more correct.—L. G. S. 


DAYTON 


During the twelve weeks’ exhibition | 


period of the William Wilson Wood fur- 
niture and glass exhibit and the five- 


week display of art from the collection | 


of Mrs. E. W. Edwards, a new attend- 
ance record was established at the 
museum, more than 42,000 people hav- 
ing visited these special shows. Loans 
from Dikran Kelekian of New York are 
also arousing great enthusiasm in Day- 
ton. Rare sculptures, including an im- 
portant Gandara head, a northern Wei 
figure, showing the manifestation of 
Greek forms in Chinese art, and an 
extremely interesting Tang head are 
featured in this display. The collection 
also includes a rare Gothic head which 
Was recently discovered in the cellar of 
an old monastery in France. 

lhe museum has recently opened a 


hew Oriental room, where through the | 


vourtesy of Lieutenant and Mrs. Peter 

P. Hill, five Ming portraits are shown. 
ERRATUM 

We have to point out that in the is- 

sue of May 27, 


regarding anc “api 
egarding customs court decision as tc 


Import of antique silver, the signature | 
of Mr. J, Friedenberg should have ap- | 

Hudson 
ding and Shipping Company in- 


peared as 
Forwar 
Ste 


President of the 


1 Ps “ye ; 
ad of as erroneously printed 


| of this letter. 
| cellent 


the | 
Chien Lung period, of lovely greenish | 


from | 
masks | 
decorate the body, while the handles | 
Another | 


in the communication | 


wealth and because of its key position 
on the main trade route of the Old 
World, this period is richly deserving 
of special attention. The sumptuous 
architecture of this era, of which the 
three hundred odd mosques of Cairo 
are still today the most convincing ex- 
amples, are living witnesses of her cul- 
ture and prosperity. Recently these 
mosques have been the subject of a 
magnificent publication by Gaston Wiet 
and Louis Hautecoeur. Furthermore, 
precious works of decorative art: 
ceramics, bronzes, ivory and woodwork, 
together with enameled 
rock crystal, illuminated mss, such as 


are preserved today in the famous Mu- | 
the Royal | 


seum of Arab Art and in 
Library in Cairo, still bear witness to 
the creative urge of Islamic Egypt. 
Since Egypt is an independent state, 
the government, headed by King Fuad, 
has taken a vivid interest in native art 
of the Islamic period. The Arab Mu- 
seum is now in charge of the well 
known Orientalist, Gaston Wiet, who is 


recognized as one of the greatest au- 
thorities in the field of Islamic epig- 


raphy. Backed to the limit by the 
Egyptian government, Monsieur Wiet 
has displayed an almost super-hu- 
man energy in making the treasures 
of the Arab Museum better known 
to the world through a series of 
splendidly illustrated publications, 
which will be found listed at the end 
These began with an ex- 
album devoted to the Arab Mu- 
seum in Cairo, to be followed by spe- 
cial volumes on the art of Mediaeval 
Egypt. Enameled glass and metalwork 
were covered by M. Wiet; ceramics, by 
Massoul and Aly Baghat Bey, and wood- 
work by Pauty and David-Weill. These 
books are of the highest scientific value, 
since they place especial emphasis on 
pieces with dated inscriptions, which 
are presented in a masterly manner and 
with the greatest attention to exacti- 
tude. The many references given bring 
out the importance of Egyptian art of 
the period in relation to the whole field 
of Islamic art. 













24 Rue de l’Arcade, Paris | 













M. JOS. HESSEL 


Court Appraiser 
26 Rue la Boetie, Paris 
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| the 


lepigraphic and historic data, as 


|} Gaston 


glass, carved | 


G. B.... COLLECTION 
FIRST SALE OF 


MODERN PICTURES 


Gouaches 


Bonnard, G. 


Watercolors 
By M. Asselin, A. Besnard, P. 
M. Denis, A. Derain, K. van Dongen, G.-L. 


R. Dufy, J. Flandrin, R. de la Fresnaye, P. 
P.-A. Marquet, J. Marval, Henri-Matisse, A. Modigliani, H. Ottmann, 
J. Pascin, P. Picasso, O. Redon, K.-X. Roussel, A.-D. de Segonzac, 
M. Utrillo, F.-E. Vallotton, M. de Vlaminck, E. Vuillard. 


SCULPTURES 


By E.-A. Bourdelle, E. Degas, A. Rodin 
AT THE 


HOTEL DROUOT, PARIS 


Rooms 9 and 10, Combined 
Friday, JUNE 9, 1933, at 2 P.M. Sharp 


Auctioneers 


Me J. ENGELMANN | Me HENRI BAUDOIN | Me Alph. BELLIER 


10 Rue Grange-Bateliere, Paris 


Assisted by 


PUBLIC EXHIBITION 
Thursday, June 8, 1933, from 2 to 6 P.M. 


seen and 


ART NEWS, 20 East 57th Street, New York City. 


the Arab | 
deals with 


The latest 
Museum by 


publication of 
Monsieur Wiet 
Islamic art shown at the Burling- 
ton House Exhibition of Persian Art, 
London, 1931, and gives most valuable 
well 
series of illustrations which em- | 
phasize, naturally, the loans of Egyp- | 
tian museums and collectors. The | 
Egyptian government, as well as Mon- 
sieur Wiet are to be congratulated for 
this splendid initiative which is caleu- 
lated to be so very fruitful to both sci- 
ence and art. A greatly to be desired 


as a 


;}outcome would be a great exhibition of 


Egyptian art, similar to the Persian 


one of 1931.—R. M. R. 


Titles of recent publications 
the Egyptian Government: 


sponsored by 


Louis Hautecoeur 
mosquéees du 
roux) 


and Gaston Wiet, les 

Caire, 2 vols. Paris (Le- 

1932 380 pages, 247 plates. 

Wiet, album du Musée Arabe, 
Cairo, 1930. F° ca, $4.00 | 

Gaston Wiet, lampes et bouteilles émailées, 
Cairo, 1930. F° ea, $4.00. 

Aly Bey sahgat and Felix Massoul, la 
céramique Musulmane de le gupte, Cairo, | 
1930 F° ca. $8.00 | 

Edmond Pauty, les 


bois sculptés, Cairo, | 


1931 F° ca $10.00, 
Jean David Weill, les bois @ épigraphes, 
Cairo, 1931 F° ca, $5.00. 


Edmond Pauty and Gaston Wiet, bois 
sculptés d’églises Coptes, Cairo, 1930 ca. | 


$4.00. } 
Gaston Wiet, les objets mobiliers en cuivre 
et en bronze, Cairo, 1932, 315 p. 76 pl. | 


F° ca. $11.00. 
Gaston Wiet, lexrposition Persane de 1931, 
Cairo, 1933, 155 p. 54 pl. F° ca. $8.00. 


“G. B.” COLLECTION 
IN JUNE 9 AUCTION 


(Continued from page 3) 


arbres” and “Le Jardin du Luxembourg, | 
La Promenade,” which were formerly 
in the collection of Alexandre Natan- 
|} son, Paris, are also offered. 

Other attractions of the dispersal 
which should be mentioned are 
| Dufys, “Fenétre ouverte sur la 
and “Vence”; “La Barque Rouge” by 
Redon; several works by Marie 
Laurencin, including “Le Concert” and 


two 
mer” | 





“Tango a Barcelone,” and a large group 
of Laprade, among which one notes 
two still life studies with monkey. 


characteristic works of Bourdelle, “Her- 
acles Archer” and ‘“‘Le Belier Rétif,” 
as well as a study of a dancer by Degas. 

The beautifully illustrated catalog 


may be consulted at the offices of Tur 
Art NEWS. 
















Pastels 


de Chirico, G. Courbet, 
Dufrenoy, C. Dufresne, 
Laprade, M. Laurencin, 



















30 Place de la Madeleine, Paris 











M. ETIENNE BIGNOU 


A ppraiser 
8 Rue La Boetie, Paris 





consulted at 


the offices of the 


In the sculptural group are found two | 








AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC 
30 EAST 57TH STREET, NEW YORK 


Unrestricted Public Sales 


of Art and Literary Preperty 


APPRAISALS FOR UNITED STATES AND 
STATE TAX, INSURANCE AND OTHER PURPOSES 


CATALOGUES OF PRIVATE COLLECTIONS 





THE AUCTION METHOD 
€ 


o_o ED nearly fifty years ago. the Amer- 
ican Art Association-Anderson Galleries has 





built up an edifice of public confidence and 
satisfaction in the auction method as a means 
of acquiring fine period furniture and deco- 
rations. 


Consigned for sale by private collectors, es- 
tates, and reputable dealers, collections of fur- 
niture, silver, bronzes, porcelains, tapestries, 
rugs, brocades, velvets, etchings, and paintings, 
after due process of selection to maintain high 
standards of condition and quality are 


Catalogued fully and critically by competent 
men on our permanent staff who identify pe- 
riod and design and properly note restorations 
and imperfections. 


Exhibited in our spacious well-lighted Gal- 
leries, collections are arranged by our expert 
decorators to bring out the possibilities of indi- 
vidual pieces and groups, crystallizing schemes 
of decorating, and finally 


Sold under conditions of free and open com- 
petition to the highest bidders, in an environ- 
ment of comfort and refinement. 


Pre-sale exhibitions are, of course, free and open 
to the public and extend usually during the week 
before the auction sale. Approximate valuations of 
pieces as a guide to bidding may be had from our 
Gallery staff members without obligation. THE 
AMERICAN - ANDERSON NEWS, published monthly 
October-May, will keep you in touch with our cur- 
rent exhibitions and sales, and will be sent free on 
request, 


€ 


HIRAM H, PARKE 


President 


OTTO BERNET 


Vice-President 


Cable Addresses: ARTGAL or ANDAUCTION 


London Representative: SHIRLEY FALCKE 
77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address: AMANDGAL 
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The Pennsylvania 
Academy to Offer 
Coordinated Work 


PHILADELPHIA 
nia Academy of 
nounces the 


The Pennsylva 
the Fine Arts an 
appointment of Mr. Roy 
C. Nuse as head of the Coordinated 
Course with the University of Penn 
sylvania representing the Academy 


“Through an arrangement with the 
Pennsylvania Academy of the Fin 
Arts the University offers its degree 


of Bachelor of Fine Arts to students of 
Painting, Illustration, Sculpture and 
Mural Decoration who shall have com 
pleted a course of academik 


the University. This is known as a Co 
ordinated Course.” 

The work to be completed at the 
Academy lies in the courses of Paint 
ing, Sculpture, Illustration and Mural 
Decoration, and requires three years 


of satisfactory performance to be cer 
tified by the head of the Coordinated 
Course for the Academy.” 

During the 


first and second years 
the students, except in special cases, 
will reside in the Dormitories of the 
Pennsylvania Academy of the Fins 
Arts at Chester Springs and work in 


the studios there. During this time but 


one course will be taken at the Univer 
sity. In the third, fourth ' fifth 
years, the student may tran: o the 


Philadelphia Schools of the Academy 
when more courses at the University 
will be taken simultaneously with the 
Academy. 

Students taking this course are eligi 
ble to compete for The Cresson Euro- 
pean Scholarship and other prizes. 


study at| 


YOUNG ARTISTS TO 
SHOW IN SUMMER 


exhi- 
608 


Following the of winter 
bitions Theodore A. Kohn & Son 
Fifth Avenue, will present throughout 
the Summer the work of young 


series 


seven 


American artists, opening with a group | 


if oils and water colors by Fairfield 
Porter and some new pastels by Simeon 
traguin. Mr. Porter's work, consisting 
f abstractions and landscapes painted 


ym Great Spruce Head Island in Maine, 


is being shown for the first time in 
New York. The other artists selected 
for exhibition are Stuart C. Edie, Eliza 


beth Nottingham, James Rutledge, Hor- 
ace Talmadge Day and Burgoyne Diller 


“We have selected, not the finished 
work of mature artists, but paintings 
by young Americans whom we believe | 
show unusual promise,” Mr. Albert M 
Kohn said in announcing these new 
exhibitions. “Young artists at present, 


owing to difficult financial conditions, 
have too little opportunity to show 
their work and receive criticism from 
| the general public as well as from the 
art world 
“Because we that 


believe 


each of 


these young painters has definite crea- | 


tive capacity and can, given both time 
and encouragement, make a 
contribution to general cultural enjoy- 
ment, we are lending our walls to show 
their work.” 

Mr. Braguin was seen in his first one- 
|man show at the Marie Harriman gal- 
lery last winter, and has shown oils, 
water colors and pastels in several ex- 
hibitions in New York and elsewhere. 
|In pastel the artist has developed his 
own peculiar style through the use of 
|a special ink line. 











| Bern. It 
lof the art 


ithe things 


valuable | 


The Art News 





BERLIN LETTER 


By Flora Turkel-Deri 
POPPE POOPOODOLODOOOOOOOODOOOLODY 
The Neumant-Nierendorf Gallery is 

presenting a show of oils, watercolors 
Viktor Surbek of 
is scarcely surprising in view 


and drawings by 


ist’s nationality that the Swiss 
landscape, with its blending of dramatic 
and poetic beauty, has been the paint- 
er’s main source of inspiration. Among 


here presented are large 


‘om positions, consciously elaborated, 


as well as smaller sketches and designs 
of passing impressions. A feeling of 


seriousness and carefully considered 
|values emanates from these works, 
which are built up with an eye to clar- 
ity of statement All significant de- 
tails are recorded, yet the whole is held 
|together by unity of treatment. The 
lcolor schemes are also solidly devel- 
| oped and range from well sustained 
tones to cool and subtle gradations. 
» + * 


An interesting exhibition of examples 
by the Renaissance and Baroque mas- 
ters is now on view at the Print Room. 
From the rich material of this collec- 
|} tion a number of the most conspicuous 
|}and characteristic specimens have been 
selected with a view to revealing the 
irich formal accomplishments of this 
era. Indeed, the majority of these 
| prints present perfect solutions of the 
|essential problems of pictorial repre- 
sentation. Artists like Marcantonio 
| Raimondi, Campagnola, Agostino Vene- 
ziano and many others were indeed 





PAINTINGS 





DRAWINGS 


masters in making a flat surface a liv- 
ing picture. This small and select 
semblage therefore embodies the spirit 
of the times clearly and impressively 


as- 


* 7 * 

The Moller Gallery is planning to ar- 
range a series of exhibitions in which 
the foremost representatives of German 
landscape painting will be shown. The 
first group, which is now on view, opens 
the program auspiciously. The draw- 
ings of the late Theo von Brockhusen, 
with their definiteness of statement, 
liveliness of line and pattern, form a 
distinct chapter of this art In these 
sheets command of accent and rhythm 
of design make the fundamental struc- 
ture stand out clearly. A series of hith- 
erto unpublished etchings show the 
artist successfully engaged in enlarg- 
ing his pictorial oeuvre in the graphic 
medium 

Martin 


Paatz’s pictures 


have a bu- 
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colic charm that communicates an emo. 
tion of peacefulness and ease The 


conscious use of rich color tones adds 
greatly to the appealing qualities of 
these works. Arthur Degener’s Dic. 
tures are generously laid out, yet the 
sweep of the brush stroke is somehow 
handicapped by the compactness of the 
pigments. There are, however, Some 
undeniably interesting effects in theg, 
landscapes. The fourth in the band jg 
Hans Holtorf, to whose credit are a go. 
ries of watercolors—expertly handled 
and full of nature’s subtle melodies. 
* * * 

| Germany will be represented at (he 
| Milan “Triennale” of international arts 
}and crafts work. The Werkbund hag 
been charged with gathering the mate. 
rial to be sent. A comprehensive rep. 
| resentation of the German art of print 
ing will be a feature of the show, whie) 
opens this month. 








WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 





PRINTS 


New York 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 





Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 








THE 


FINE ART 
SOCIETY 


Estd. 1876 





FINE ETCHINGS 
by 
OLD and MODERN 
MASTERS 





148 NEW BOND STREET 
LONDON, W.1. 


CABLE: FINART, LONDON 











CABLES: COLNAGHI, LONDON 


JULIUS H. 


GIOVANNI 
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122 East 57th Street 


INC. t 


OLD and MODERN PAINTINGS 


Including Examples by 


REYNOLDS t 

CRANACH t 

GOYA i 

GUARDI 
DAUMIER 
CARRACCI 

REMBRANDT 

HENRI ROUSSEAU 

I 

[ 

I 

{ 





WEITZNER { 


== 





DEL BIONDO 


i 
PETER DE HOOGH f 
JOOS VAN CLEVE I 
GILBERT STUART t 
PIETRO LONGHI 
MAGNASCO 





THOMAS COUTURE 


LORRAINE 


JACOB VAN RUISDAEL 
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Calendar of Exhibitions 


\ekermann Galleries, 50 East 57th Street—, Kleemann-Thorman Galleries, Ltd... 575 
Watercolors by Frederic Soldwedel. Madison Ave.—Prints by contemporary 
artists and old masters 


(merican Museum of Natural History, 


sith St. and ¢ entral Park West—Exhibi- Knoedler Galleries, 14 East 57th Street— | 
tion of the Henriette Reiss me thod of| Legal portraits by American, British and 
shyvthmic design, June 4-22, French engravers; classics of French 


XVIIIth century engravings 


, in color and 
black and white. 


,merican Folk Art Gallery, 113 West 13th 
~ street—Early American painting and : 
craftwork. | Kraushaar Galleries, 680 Fifth Avenue— 
Modern French and American paintings 

American Woman’s Association, 353 West | 


57th Street—Decorative paintings and/| John Levy Galleries, 1 East 57th Street— 
sculpture, textile designs and needle- French academic masters of the XIXth 
painting, to June 19. century. 
—~ , 

(rehitectural League, 115 East 40th Street | Lilienfeld Galleries, Ine., 21 East 57th 

Show of art in metal, stone, wood, and| Street—Paintings by old and modern 
other materials for small churches. masters. 
trden Gallery, 460 Park Avenue—Paint- | Macbeth Gallery, 15 East 57th Street— 
ings, art for the garden and furniture. American art past and present. 

rie 2 " 57 : -et— , > . ee 

Argent Galleries, 42 West Sith Street Macbeth Gallery Extension, 19 East 57th 
Summer exhibition by women painters 


Street—Figures and still lifes by Young- 


and sculptors, er Americans. 


Artists Gallery, Towers Hotel, Brooklyn— 


Exhibition by Brooklyn Painters and Pierre Matisse Gallery, Fuller Bldg., 51 
sculptors . East 57th Street—Closed during June, 


July and August. 


House, 142 East 53rd Street—Art 


garden 


ell e " 
—, Metropolitan Galleries, 730 Fifth Avenue— 


Paintings by old masters 


arbizon Plaza Hotel—(An American | 
"Group. Exhibition of selected paintings | Metropolitan Museum of Art, 82nd St. and | 
ind watercolors by ten members. Fifth Ave.—Display of XIXth century 


lace shawls, to October 30; joint exhibi- 


Belmont Galleries, 576 Madison Avenue— tion with New York and Brooklyn Bo- 
Primitives, old masters, period portraits tanical Gardens—plant forms in orna- 
ment, through September 10. 
Bourgeois Galleries, 123 East 57th Street , . ’ i 
Paintings by old and modern masters. Midtown Galleries, 559 Fifth Avenue— 


Group show by members. 


Brooklyn Museum, Eastern Parkway, 


Brooklyn—Special exhibition of the! Mileh Galleries, 108 West 57th Street— 
Charles Edwin Wilbour Egyptological Summer exhibition of paintings by Amer- 
collections. Friedsam bequest; fine colon ican artists, opening June 5. 
reproductions, to June 15 s wee as 
Montross Gailery, 785 Fifth Avenue — 
Brummer Gallery, 55 East 57th Street— Paintings by contemporary Americans. 
Classical sculpture, paintings and other | 5 . q as: 
works of art. Morton Galeries, 127 East 57th Street— 
Paintings by contemporary Americans. 
Butler Galleries, 116 East S7th Street— 


Paintings “suitable for decoration.” Museum of the City of New York, Fifth 
Avenue at 104th Street—Special loan ex- 
hibition of portrait drawings of con- 
temporary New York actors by Robert 
lL. Benney. Personalities of the New York 
stage; a century of summer styles, 1800- 
1900; Cartoons, Caricatures and Comics, 
1766-1933. 


Ralph M. Chait, 600 Madison 


Chinese art 


A\venue— 


Carnegie Hall Art Gallery, 154 West 
Street—Preliminary sketches fo 
by Edwin H. Blashfield. 


57th 
murals 


Demotte, Ine., 25 East 78th Street—Roman 
esque, Gothic and classical works of art; 
modern paintings. 


| Museum of Modern Art, 11 West 
Street—Selection of paintings from 
Lizzie P. Bliss collection ; group of draw- 
ings by sculptors. American sources of 
Modern Art, including pottery, sculpture, 
painting, ornaments, etc. 


the 


Downtown Gallery, 113 West 138th Street— 
Hundred dollar show, to June 17. 


A. S. Drey, 680 Fifth 


by old masters. 


Avenue—Paintings : os 
Newark Museum, Newark, N. J.—The Vic- 
torians—An exhibit of XIXth century 


Durand-Ruel Galleries, 12 East 57th Street modes and manners, during the summer 


Paintings by modern and NIXth cen- months. Arms and armor from the age of 
tury French artists. Chivalry to the XIXth century. The 
s Jaehne loan collection of Netsuke. Mod- 
Ehrich Galleries, 36 East S7th Street— ern American paintings and sculpture. 


Mrs. Ehrich 


and accessories, 


Paintings by old nasters 
Garden furniture 


Closed Mondays and holidays. Sculpture 

(in court). Story books illustrated by the 
Museum 

Ferargil Galleries, 63 
Paintings by 


East 57th 
American artists 


Street— 
New York Historical Society, 170 Central 
Park West (76th Street) —Contemporary 


French & Co., Ine., 210 East 57th Street— prints, manuscripts, newspapers, books 
Permanent exhibition of antique tapes- | and broadsides of _the Revolutionary 
tries. textiles. furniture, works of art, | War in commemoration of the Battle of 
panelled rooms , '| Lexington, April 19, 1775. 

Gallery, 144 West 13th Street—Final ex-| New York Publie Library, Central Bldg.— 
hibition of the season of drawings by Loan show of etchings by Lewis C. 
well known contemporary artists. Daniel; Winter in Prints. 

Goldschmidt Galleries, 730 Fifth Avenue— | Newhouse Galleries, 578 Madison Avenue 
Old paintings and works of art. Paintings by old masters. 

Grand Centrat Art Galleries, 6th Floor, | Frank Partridge, Ine., 6 West 56th Street 
Grand Central Terminal—-Annual Found-| ~ gene = en furniture, porcelain | 
ers’ exhibition, to June 15; drawings by ind needlework 


children, sponsored by Van Dearing Per- 


Raymond & Raymond, 40 Fast 49th Street 


Sloan, John py cove Waa "ta Contrasts—similar themes employed by 
Margulies and Philip Kappel. , Old and Modern masters. 
bs Reinhardt Galleries, 730 Fifth Avenue— 
M. Grieve, 386 Park Avenne — Portrait Paintings by old and modern masters. 


frames. Largest collection of rare exam- 


ples of all periods RNosenbach Co., 15 East 51st Street—Imipor- 


: | tant collection of manuscripts, books 
Marie Harriman Gallery, 61 East 57th | prints, silver racing cups and objects of 
Street—Exhibition of the Saturday Crea-| of vertu, connected with sports. 
tive Art Class of the School Art League 


through June 17. Schultheis Galleries, 142 Fulton 


; Sere : Paintings and art objects. 
Jacob Hirseh, Antiquities and Numismat- 


ies, Ine., 30 West 54th Street—Fine works 


, Schwartz Galleries, 507 Madison 
of art, Egyptian, Greek, Roman, Mediae- 


Marine paintings and 


Avenue— 
fine prints. 


val and Renaissance. 
: Scott & Fowles, Squibb Building, Fifth 
Kennedy Galleries, 785 Fifth Avenue— Avenue and 58th Street—XVIIIth cen- 


Prints by old and modern masters. 


tury English paintings and modern draw 





a ings. 

Keppel Galleries, 16 East 57th Street— 
Prints by old masters and contempo- | Messrs. Arnold Seligmann, Rey & Co., Ine., | 
raries. 11 East 52nd Street—Works of art. 











Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 





in’ New York :? 


58rd | 


Street— | 






METROPOLITAN Galleries 


The Ant NEws_ 








E. & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 





| Marie Sterner, 9 East 57th Street—Paint- 
ings by French and American artists ; old 
masters, 


Valentine Gallery of Modern Art, 69 East 
57th Street—Modern French paintings. 


Vernay Galleries, 19 East S4th Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 

| Wanamaker Gallery, au Quatrieme., The 
| Waldorf-Astoria, Park Avenue and 49th 
| Street—Antiques and objets d'art. 


| 
Wells, 32 East 57th Street—Chinese and 
Indian art. 


Weyhe Gallery, 794 Lexington 
Paintings, watercolors and 
modern artists. 


\venue— 
prints by 


| Whitney Museum of American Art, 10 
West 8th Street—Permanent collection of 
paintings, sculpture, drawings, and 

|} prints, to June 30 


Wildenstein Galleries, 19 East 64th Street— | 
Paintings by old masters; French 
XVIIIth century furniture, sculpture and 
objets d'art. 


Yamanaka Galleries, 680 Fifth 
Exhibition of sculptures from 
caves of Tien-lung-shan and 


Avenue 
the rock 
Yun-kang. 








tloward Young Galleries, 677 Fifth 
Special exhibitio 
and landscapes. 


Avenue | 
english portraits 


1 of 


Zbhorowski Gallery, 460 


Sith Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 


‘Toulouse-Lautrec 
portant private 


and Utrillo 
collections in 


from im- 
France 


‘METROPOLITAN GETS 
BURGUNDIAN ART 


Among the recent acquisitions of the 


Metropolitan Museum must be men- 
tioned a monumental Burgundian 
|sculpture, assigned by Joseph Breck 


|to the third quarter of the XVth cen- 
|}tury. The Virgin is shown seated on 
}a cushioned bench, with the Christ 
|Child on her knees. Looking up en- 
gagingly, He touches a page of the 
open book held in her right hand. The 





Virgin wears a white head veil and 
her hair was originally gilded. The | 
mantle is blue and gold, lined with | 


red; her gown blue with traces of later 
red. The Child’s dress is green, pat- 
terned with gold; the lining, white. 
The group is in limestone and some- 
| what over life-size. It was repainted 
| several times, the usual fate of me- 
diaeval cult sculpture when time has 
obscured its first fresh colors. Before 
purchase by the museum, however, a 
cleaning had been given, with the re- 
sult that much of the old paint may 
|}now be seen, although indications of 
the succeSsive repaintings still remain. 


BROOKLYN MUSEUM 
OFFERS A REWARD 


William H. Fox, director of the 

| Brooklyn Museum of Art, has an- 
nounced that a reward of $2,000 will be 
paid for information which leads to the 
arrest and conviction of those respon- 
sible for the theft of ten paintings from 
the museum on April 30. 

The following conditions will apply | 
the payment of the reward, for 
| which the offer will expire on Decem- | 
ber 31, 1933. 
“In the event that the theft was com- 
mitted by more than one person and | 
all are not apprehended and convicted, 
the amount of the reward shall be that 
part of the total offer which the num- 
ber bears to the total number believed 
|to have been involved in the robbery. 
| The directors of the museum shall be 
the sole judges as to who shall be paid 

the reward.” 


DOWNTOWNO 


Paintings, 
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Watercolors & Sculptures 


$100 


by Leading American Artists 


113 WEST 13th ST.- NEW YORK 
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KARL LOEVENICH 
IMPORTANT 


OLD MASTERS 
20 East 57th St., New York 





Park Avenue (at | & 











.33 Haldenstrasse, LUCERNE 


OLD PAINTINGS 











WORKS of ART 
an 
ya % i 
NEW YORK MUNICH | 
680 Fifth Avenue Maximiliansplatz 7 | 
' 


BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 


NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


‘LA PEINTURE CONTEMPORAINE ” S, A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Se 


Correspondent of Bernheim Jeune 


Galeries of Paris 
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SAN FRANCISCO 


A gallery of oil paintings by Frank 
Ww. of 
Austrian were the 
California Palace of 
or in Lincoln Park 
May. Bergman's paintings are subdued 


Bergman, San Francisco artist 


birth on view at 


the Legion of Hon- 


until the end of this 


in tone, mainly figures in subject, and 
nearly all seem allegorical to a large 
degree. The influence of abstraction- 


ism and cubism is apparent, and the 
canvases are shot through with planes 
and pencils of light and color. 


on & * 


On view at the California Palace of 
the Legion of Honor until June 29th is 
a three-gallery exhibition of Javanese 
theatre arts by Hubert Stowitts. This 
artist will be remembered by his color- 
ful collection of tempera paintings of 
British India, which were shown at the 
Legion Palace in August, 1931. These 
one hundred and fifty pictures in bril- 
liant color were intended, the artist as- 
serted, as ethnographical documents 
to preserve the arts and crafts of “Van- 
ishing India.” A similar purpose is dis 
eernible in the Javanese collection. 


% ~ e 


Assembled for the purpose of show- 
ing the work of outstanding European 
and American artists in the field of ab- 
stract painting, an exhibition of this 
type occupied two galleries at the Cali- 


fornia Palace of the Legion of Honor, 
through May 28th. Continuing to the 
same time was the exhibiton of draw- 


ings by the Italian artist, Amadeo Modi- 
gliani, whose masterly draughtsman- 
ship was little recognized until after 
his death a few years ago. 


BOSTON 


The annua! spring exhibition by the 
Museum Drawing Classes was on view 
at the Boston Museum of Fine Arts, in 
the Renaissance Court until May 24. 
It includes the work of about three 
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AUCTION CALENDAR 


& reeesererccrcererrverrvercreerrery 


BERLIN 


Int. Kunst 
June 9—F ine 


Auktionshaus 


furniture 


Paul Graupe 


June—Antiques, painting 


FRANKFORT 


Hugo Helbing 


Art from the 
Southern Germany. 


June 20-21 
lector in 


estate of a col- 


June—Antiquities and paintings 


LONDON 
Christie's 


June 8&—Furniture and decorative arts 
PARIS 
Galerie Simonson 


June 12-16—Important collection of engray 
ings, together with old and modern draw 


ings 
Hotel Drouot 

June 9—The “G. B ollection of XIXth 
century and modern French art. 

June 16—The Vautheret collection of no 
table paintings by Bonnard, Cezanne 
Corot, Claude Monet, Puvis de Cha 
vannes, Renoir, Seurat, Utrilk 

ZURICH 
Gilhofer & Ranschburg 
June 20, 21—Graphie art 
AMSTERDAM 
Frederik Muller 
July 4-7—Primitives, old masters and an- 
tiquities from the Chateau de Nijenrode 
VIENNA 
Gliiekselig 
June 13, 14—Paintings, furniture, objects of 


irt 


hundred and fifty pupils between the 


ages of nine and eighteen in the Sat 
urday and Summer classes. As usual, 
the exhibition contains a variety of 
mediums and techniques—tree brush 


drawing, pencil and charcoal drawing, 
composition, illustration, design, block 
printing, and plastecine modelling. 
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PARIS 


USSELS 


DIGNE, FRANCE 


Delightful stopping- 
place on winter Route 
des Alpes when motor- 
ing to or from the Ri- 
viera. 
Napoleon Museum. 


BOSTON HOLDS A 
SHOW OF PRINTS 


The Art N EWS 


An exhibit woodcuts in chiaro- 


ion Ol 


scuro has recently been arranged in the 


Print Department of the Boston Mu 
seum of Fine Arts, following that of 
XVth century engravings, which were 
mn display at the museum for the past 


few months. The present display shows 


the changes that the chiaroscuro 


method wrought in 


the XVIth century. 


wood engraving in 


Wi vy vis whale 
THE GLADSTONE 


114 East 52nd Street 
Park Avenue 
New York 


Intimate and charming... 








Perfect service, marvelous 
cuisine . . . Unusually ac- 
in the 
York’s so- 
cial and business centre... 
Ideal for both transients 


location 
midst of New 


cessible 


and sojourners. . . 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


On parle Francais 
Man spricht Deutsch 


dvb vevi veiw viv vive vl 


CRANDS HOTELS 


A Parisian institu- 
tion. Known for 
faultless attention. 
Swimming pool.. 
Turkish baths.. 
A renowned restau- 
rant—Single Rooms 
$4.00 up. Double 
Rooms $6.00 up. 


péens"’ 






NEGRESCO, 


400 pleasant rooms, 
each with bath or 
complete dressing 
room and city phone. 
Stately hall and spa- 
ciousreception rooms. 
—Single Rooms $2.50 
up. Double Rooms 
$3.00 up. 


Aristocratic hotel par 
excellence. The scene 
of brilliant fetes,fash- 
ionable ‘‘teas’’. All 
accessories 
living. 
Rooms $3.50 up. Dou- 
ble Rooms $5.50 up. 





In most fashionable 
quarters of Brussels. 
Luxurious suites and 
Royal Apartment. 
Restaurant acclaimed 
for cuisine, wines.— 
Single Rooms $2.00 up. 
Double Rooms $2.50 


up. 


Wie) balsa, 


Quiet and fresh air 
in the heart of busy 
Brussels. 500 rooms 
baths, phones. 
Luxury and comfort. 
A noted restaurant. 
—Single Rooms $2.00 
up. Double Rooms 
$2.50 up. 


L’ERMITAGE 


Remarkable 
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EUROPEENS 


The discriminating traveler will find pleasurable 
living as the guest of *‘Les Grands Hotels Euro- 
and rates have been adjusted in accord- 
ance with the times. 

For full information, write to IBORAT, 565 Fifth 
Ave., New York. 


























































NICE 


Looks out upon the 
blue Mediterranean 
and Massena Garden. 
Restaurant 
the 


mous grill. 


overhangs 


water's edge; fa- 


Single Rooms $3.50 up 
Double Rooms $4.00 up 


Largest hotel in Eu- 
rope. Great hall re- 
nowned for propor- 


tions and decoration. 
Every room provided 
with bath, city phone. 


Single Rooms $3.00 up 
Double Rooms $4.00 up 


Like an Andalusian pal- 
ace. Magnificent hall 
and patio splendid 
restaurant. Garage and 
all modern features. 


Single Rooms $3.00 up 
Double Rooms $4.00 up 


ETT IVL IVS 


In the Pyrenees, at the 
edge of the Atlantic. . 
looks out upon a gor- 
of sea 
Open 


geous panorama 
and mountains. 
the year ’round. 


Single Rooms $2.50 up 
Double Rooms $3.50 up 


In the Ardenne Hills of 
Belgium. Formerly the 
residence of Royalty .. 
now a luxurious hos- 
telry. Tennis, riding, 
fishing. Golf (18 holes.) 
Airport. 


Single Rooms $2.00 up 
Double Rooms $2.50 up 
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Notable Work Done in Athen 





BERLIN. 


‘an 


lander, the German 
district 


pott 
ar! 


tion 
as 


the 


strata 


art 


ers’ 


‘ied 


were ¢ 


of a 


first 


maecenas 


Saturday, June 3, 1932 





Thanks to the munificent 
help of the well known German-Ameri- 


forward 


yncentrated 


mount 


were 


successively 


C 


turi 
and 





es A 
cups 


in 


a burial place 
millennium B. C. T 
uncovered 


Mr 


Athens 
Digging 
upon the 
which had 
and datin 


in 


and 


Gustav 
excavations in 


Ober- 
the 
have been 
activities 
investiga 
been used 


g back to 


he diverse 


examined 


up to the Ist and IInd cen- 
Among the finds are jugs 


the 


Corinthian 


style, as 


S 


well as 


diverse objects of polychrome 
pottery 


from the early Attie Period 
such as a terra cotta sphinx and sey 


eral utilitarian objects Ceramice 
bronzes and gold jewelry were found 
in later strata. From the late Vth cen. 


wey & ¢ 


dates a sepulchral relief 
the 


polychromy very wel] pre. 
The alterations to which the 
burial place was subjected in the courge 
of the centuries were revealed by the 
results of the excavators’ work. Hence 
rich material for the study of ancient 
sculptures has been obtained.—F, T. D. 
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JOHN LEVY 
GALLERIES 


INC. 


FRENCH ACADEMIC 
MASTERS 


of 


XIX CENTURY 


ONE EAST 57th STREET 
NEW YORK 











the 


BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 
Sherry-Netherland Hotel 


THE 


HAGUE 


11 Surinamestraat 
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MUNICH 


Briennerstrasse 12 
























‘hrome 
Period ° 
“i JULIUS BOHLER 
relief. 
x HIGH CLASS 
ny th OLD PAINTINGS 
= WORKS OF ART | 


BOHLER & STEINMEYER 









NEW YORK LUCERNE 
Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 





ARNOLD SELIGMANN 
REY & CO., Inc. 


TON-YING 




















& COMPANY 





CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 


Third Fleor 


NEW YORK CITY 








FREDERICK KEPPEL 


& CO., Inc. 
ENGRAVINGS 


AND 


ETCHINGS 


BY 
OLD MASTERS 


16 East 57th St., New York 











11 East 52nd Street 


WORKS of ART 





ARNOLD SELIGMANN & FILS 
23 Place VendGme ... itu.» ses. 2 




















JAC. FRIEDENBERG H | D S N CHAS. FRIEDENBERG 
President Vice-President 


FORWARDING & SHIPPING CO., INC. 


__! | CUSTOM HOUSE BROKERS 
ote: ee AGENTS iia 





17 STATE ST. 323 East 38th St. | 


| 


EXPERTS IN CLEARANCE | 


THRU’ U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
doucy> 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 


REINHARDT 
GALLERIES 


730 Fifth Ave., New Yor. 








Cable Address: Telephones: | 
“JACBERG” OLD BOwling Green 9-4151 to 4154 | 


MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
Ployees permit us to assure the most careful handling, unpacking and delivery. 


London Address: 
HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: ‘“Kamsmarat—London"” Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 

PARIS BARCELONA ROME MILAN GENEVA 

BERLIN MADRID FLORENCE BRUSSELS LUCERNE 

HAMBURG - SEVILLE VENICE CANNES ZURICH 

VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL | 
PA 5 . 
|| SHANGHAI PEKIN 


RTS OF THE WORLD 
Member of the Antique and Decorative Arts League, Inc. 





ROOM AND BATH 
$4.00 DAILY 15 EAST 69th ST. 


| 
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N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. © NEW YORK 


Bet. 59th and 60th Sts. 





C. T. LOO & CO. 


Chinese 
Antiques 


SeX 


Branches 


Rscathiienit _—__ =P < «= <= a 


— 





imei tee caer tiated 


48 Rue de Courcelles, Paris ; | 
559 Fifth Ave., New York j| 





DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Pas ss ke cua 
37 Avenue De Friedland 











JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—-RELINING 


25-27 West 56th Street, New York 














i 














GOLDSCHMIDT GALLERIES 


[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT p : BERLIN 
Kaiserstrasse 15 Victoriastrasse 3-4 











Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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_ 1-2-3 Room Suites |] Home of Prominent 
Furnished or Unfurnished } Art Dealers. 
By the day, month or year. " Convenient to all art 


galleries, theatres and 


NEW YORK shops. 
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HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 










NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 
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GALLERIES 


General Representative 


MILCH 
GALLERIES. | PAINTINGS 


| 108 West 57TH Street ff) 
| New York | 


SSDS AS SoA ASA. 


PAINTINGS 


1) 








9/8 MADISON AVENUE 


aaa aS a aI IIo AoA AAAS oS aoa aa SSS SS SSF 








New York 


LOEWI 


VENEZIA 
San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





- pemorte 


INC. 























JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 

30 West 54th Street New York 

OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 















ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 
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THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 





















neaw-yoRK  PARIS® pny yer ae 
et tc oy nite oe ,PAINTIN é In ARS CLASSICA, S. A. 
nated Course wit! the Un y of Pennsy! 












78% STREET BERRI (Vill*®) | 31, Quai du Mont Blanc, GENEVA (Swiss) 


$i syl- ) 

vania leading to The Bachelor of Fine Arts | 
Degree. Illustrated’ booklet. 

Address Eleanor A. Fraser, Curator 


EK. & A. SILBERMAN, .. 


PAINTINGS 32-34 EAST FIFTY-SEVENTH STREET ANTIQUES 


(Adjoining American Art Association) 


















NEW YORK 
5 SEILERSTATTE, VIENNA 
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CORNER 57th STREET 
21 EAST 57th STREET EHRICH 3 ae | 
GALLERIES New Yor 
NEW YORK h 
PAIMTINGS R 
| 484 N. KINGSHIGHWAY, St. Louis 
| 36 East 57th Street | Nea 


